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Abstract 
 

 The following revue, Thesis and The Minotaur, or No Bitches at My Funeral, is the script 
that I have written and developed for my senior thesis, the performance of which was on the 1st 
of April, 2010.  Following the script is a brief analysis of developing the piece onstage, notes on 
process, and my conclusions for the next show I am creating, which will be seen in the Chicago 
Fringe Festival come September.  The actual show is much funnier than the following.  
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Director’s Notes  

 

 

This show is riddled with failure, and I couldn’t be more pleased.  When studying 

in Chicago, I was struck by the emphasis my professor put on the fact that “the show you 

want to create is never the show that you end up making”, a sentiment particularly 

prevalent in creating sketch revue.  It is incredibly dependent on both the collaboration 

and individual skills of the actors involved.  It is a process of creation far more dependent 

on the purpose characters within the scenes are serving than on the specific words that are 

being said.  Because of this, my show is nothing like I initially expected, which is 

something I celebrate.   

The themes this show evokes are also that of failure.  It is about the struggle and 

failure to prevail, to even subsist, in a world you thought you knew; it’s about the gleeful 

destruction of childhood archetypes, as well as the way we process painful realities.  I 

loved being able to toy with some very dark subject matter- addiction, illness, and so, so 

many dead children- in a way that makes it both tolerable and enjoyably relevant to an 

audience.   

In the past year, I’ve tried to incorporate all the best traits of the organizations 

where I’ve had the opportunity to study and work- the tight game structure of Upright 

Citizen’s Brigade, the relentless honesty of the Onion News Network, the constant need 

to seem relevant from College Humor, the character commitment of the Annoyance, the 

group support of I.O., and the exact structure, timing, and scenework of Second City.  

Now, I know I have only begun to process these traits into a comedic voice, but I think 

that Thesis was a solid start, with an even more solid statement.   
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This show was a very interesting process for me, particularly in learning how to 

act and direct at the same time.  After being in Chicago, I saw that anyone who wrote a 

sketch show or revue was also a featured character in it; though a perfectly logical 

practice, it is very difficult sometimes to have an objective gaze at a piece in which one 

plays a part.   I found that having an assistant director that I could trust was a very useful 

point of view in this process.  While I know that for future projects I will not have the 

luxury of Tim Hartman, I think that having a different eye throughout the process, if only 

for a few rehearsals throughout, will be integral for anything I do once I graduate.   

Finally, I think that Thesis and the Minotaur was an effective palate cleanser in 

my final semester- it allowed me to work on pieces I’d written throughout college, 

process many of the ways in which I view the world and my place in it, and complete my 

school work with a project about which I was passionate.  I am so proud of how Thesis 

ended up, and I look forward to my future endeavors.  
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Scene Analysis 
 

 
1.  “Nancy Drew” 

 I knew that “Nancy Drew” would be our opener from the very first day; it had 

everything that I needed to convey at the top of the show, both structurally and 

thematically.  My instructor at Second City, Anne Libera, always stressed that it’s 

important to introduce the entire cast to the audience as quickly as possible, so that the 

audience is comfortable with everyone on stage, regardless of the scenarios in which they 

find them.  “Nancy Drew” was one of the only scenes that we workshopped that featured 

all five actors in roles that showcased their comedic abilities in both individual moments 

and group interactions, making it structurally ideal.  It is also a great example of a type of 

sketch called “Center and Eccentrics”, where the main character is the normative fulcrum 

of an unstable world- a current example of this would be 30 Rock on NBC.  

 Thematically, it also provided a definitive thesis statement for the piece as a 

whole.  Not only are we set in an office purgatory, where the simplest of tasks seem 

utterly unachievable and even the lowest common denominator is out of reach, but we 

also see the contamination of a traditionally wholesome topic- the kid detective.  The 

uniquely damaged characters within the scene transmit their personal problems on an 

innocuous literary archetype, an action the likes of which we see occurring within the 

writing of many of my scenes (“Sweet Funeral”, “Stroke Dad”, “Wonka”, etc.).  

 I thought initially of trying to write a piece framing the entire show as an 

investigation of kid detectives, after being inspired by Joe Meno’s The Boy Detective 

Fails. Unfortunately, what with Derrick Comedy’s Mystery Team, a film concerning the 
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same conceit, having just made rounds on the independent film festival circuit, I decided 

it would be best to put my attention towards other endeavors.   

 Developing this scene was quite easy.  I wrote “Nancy Drew” during my time in 

Chicago, and while I think that it has a rather weak midpoint, the characters are strong, 

and the pace is quick when the lines are delivered smoothly.  When working on it, the 

only thing we expanded upon was a few lines for Norah, the friendly contaminator of all 

children’s literature, to give her a more interesting back story- bereavement camp, 

houseboats, etc., to guarantee that she would always throw the audience off kilter.   

 

2.  “Methadone” 

 “Methadone” started as an exercise in a writing class, where I was given a 

character (a classmate had written a monologue of the traditional latin lover), and was 

told I had to write a scene with him.  A man being sensuous in order to get laid is very 

boring to me, so I decided to skew a loving passion for women into a seductive drug 

addiction.  As sexual manipulation is rather universal exercise, I thought it worked quite 

well.  Putting the scene in a methadone clinic, rather than a back alley drug deal, allows 

for a more interesting tug-o-war, as the specters of legality, dosage allotments, and 

rehabilitation are constantly in the air. The game of the scene (a phrase defined by Del 

Close in Truth in Comedy and is essentially a piece’s roadmap), is well defined, though it 

would have been nice to expand upon it further- having Fredrico recite Stacy a drug 

infused-sonnet, a son singing telegram saying “give me your methadone,” etc. 

 My scene partner and I re-improvised “Methadone” continuously throughout the 

process.  By doing so, we discovered better ways to heighten the already ridiculous, 
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telenovela-esque dramatics as well as better ways to interact in the moment; my one 

regret, however, was that we occasionally became too bogged down in the parody.  We 

developed a tendency of being too comical with our physical gestures, that we took away 

truth from the characters, and thus removing a number of their comedic elements.  This is 

something I hope to remedy in my future shows.  

 

3.  “Epipen” 

 By far the most personally nerve-wracking piece of the show, “Epipen” is my 

‘skill slot,’ an area in the show that changes the structural texture and adds a touch of 

variety.  I was hoping to explore a number of aspects of comedy during Minotaur (for a 

while there was also an improv game on the running order, but it was cut in favor of a 

faster run time), and I thought a clowning piece would be an interesting change of pace.  

While studying at Second City, we went over physical comedy in great detail, with 

clowning being a major focus.  I know that I have a problem sometimes when I am 

performing, particularly when improvising, with being continually high status, and 

needing to be in control.  I really appreciated clowning because it took away many of my 

intellectual hang-ups and forced me to simply share a genuine experience with an 

audience, simply by looking at them.  Clowning celebrates the fools and the failures and 

lauds the honesty with which they greet the world.  A common exercise seen frequently 

in clowning is the inability to use a simply objects.  Here, I wanted to raise the stakes by 

having a clown go into anaphylactic shock after being stung by a bee, and then not be 

able to use the only instrument that could save his life- an epipen.   
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 In the execution of the piece, I had a number of issues that I wish I had addressed.  

Clowning, like any craft, can easily rust away, and despite my practicing, it was difficult 

to do my most honest work simply working with myself.  I think in preparation it is 

integral to have someone else observing and noting what is occurring, and in the future I 

will use more direction.  During the performances themselves, however, particularly the 

second, I benefited greatly from being in front of an actual audience. Since clowning is 

best done when the broad objective is clear (set off the epipen), but tactics are discovered 

as clown continues to fail, having an audience made for a much richer and more 

desperate performance.  The use of an audience member, who in turn failed in the task 

just as the clown did, was intriguing as well, as their unexpected participation caused 

genuine reactions.   

 One last important detail I learned at Second City was, as my instructor Jet 

Eveleth put it, “sometimes you need to just die.”  It happens.  With a scene like this, the 

clown couldn’t exit; he had no choice but to succumb to the anaphylaxis. It’s important to 

chase the honesty in the moment- Jet also would tell us that if we chased what she called 

the god of Comedy, she’d be fickle and uninterested, but if we chased the god of beauty 

and truth, Comedy would get jealous and chase after us.  Kind of new-agey, but an 

excellent point, and one I hope to achieve. With this in mind, I had the scene end on a 

tragic note, but one that is truthful enough to stand on its own and warrant no apology.   

 Rather than end on a joke, I opted to use an overly dramatic slow motion 

transition accentuated by the same music as the scene to bring the audience back to a 

comedic state of mind.  
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4.  “Brokeback”  

       There isn’t much to say about “Brokeback”, save that I have been fascinated with 

Ernie Koufax for the past few months, and have been blown away by the revolutionary, 

non sequitor comedic shorts he was making all the way back in the fifties.  Granted, this 

piece makes a little more sense than many of his, as the guitarist is clearly longing for 

something (whether or not it’s the teddy bear is the audience’s choice), but it refuses to 

offer an excess of logic or an explanation of any sort, a quality of Koufax that I greatly 

admire.  

 

5. “Sweet Funeral 1” 

 Sweet Funeral is the closest Minotaur has to a narrative, as well as one of the 

most ensemble-influenced pieces in the show.  It started as an exercise in developing a 

“Clash of Contexts” scene- where the rules of one world are juxtaposed onto another- but 

it developed into an interesting piece of satire and parody.  One of the actors, Mark 

McColey, brought in the idea to parody MTV’s “Sweet Sixteen” with the planning of a 

funeral, but didn’t know how to make it ok for a young lady to be dying- once we 

established tanning-induced malignant melanoma, we were off and running.  After a 

number of brain-storming sessions, I took the cast’s ideas and wrote three scenes.  

 This scene is very pattern-heavy, which I think does well in the context- the two-

headed monster of Meeghan and Valerie rears up frequently, but there is also a great 

ratcheting of triplet jokes as well when they and Amanda discuss funeral options.  The 
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midpoint, in which they bring up their plan for the funeral is clearly defined, and though 

it gets a little too muddy in the end with the girls arguing, I think the scene as a whole 

and the games within it were rather successful. 

 I also enjoy the content of the scene.  Again we see the tainting of a bubblegum 

premise, and I’ll say it was fascinating trying to play with how to make the imminent 

death of a fifteen-year-old girl something entertaining. Playing with audience empathy 

was paramount, as we could never make Meeghan so real and likeable that they would 

feel bad for her lot in life.  Because of this, I tried to make Amanda the most grounded 

and sympathetic of characters, so the audience could see themselves in her, and feel more 

for her poor treatment than Meeghan’s imminent demise.  Furthermore, satirizing the 

desperation youth has for having a spotlight shone upon them, regardless of the cause, 

while woefully overt, is still an enjoyable premise.  

 During the performances, I think that I should have personally worked harder at 

playing a woman- in Improv particularly, too often we see men playing parodies of 

women rather than playing actual females (for instance, SNL’s “Gap Girls” vs. anything 

by Monty Python or Kids in the Hall).  That said, Meeghan and Valerie needed to be 

caricatures to avoid sympathy, and I think that Dennis McNamara’s more honest 

portrayal of Amanda grounded them quite well.   

 

6.  “Cary Grant” 

 Peoples likes music! It’s important to vary presentational styles throughout a 

show, and songwriting is perhaps my favorite alternative comedic medium.  One of the 

actors, Chris Sterbank, had been watching a number of Cary Grant movies, and one day 
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just said in an old-timey voice, “Don’t worry Darling, I dipped my penis in rum so I 

won’t get you pregnant.” I thought it fit perfectly in the show- filtering Cary Grant, 

classic old Hollywood royalty, through a pessimistic lens of modern morality, all within 

the context of a song. We workshopped it for two rehearsals, increasing Cary’s lack of 

tack with every verse, and by the end of the second session, we had a complete piece.  

 The actual performance went very well, with Chris’ choreographical tribute to 

North By Northwest being one of my favorite moments in the show.   

 

7.  “Stroke Dad” 

 “Stroke Dad” is on of the more personal pieces within the show.  Originally 

conceived during an improvisation exercise at Second City, the gameshow of “Who’s 

Going to Take Care of Dad After His Stroke?” is a fairly accurate summation of my 

mother’s experience with her siblings after my grandfather had a stroke, except hopefully 

funnier.  The dichotomy between Carl, who wants to work together to care for his father, 

and his siblings, who both conform to the conceit of the gameshow and are justified by its 

objective judgments of their character, is not only decidedly dismal but also very 

relatable.  I translate most things into a humorous setting when I can, so rather than 

having a one-act play of three siblings arguing over what should happen to their father, I 

chose to boil them down and let selfish actions within a rosy context speak for 

themselves.  The immediate switches into and out of the fantasy world of the piece 

allowed for moments that didn’t go for laughs, but rather tried to represent the reality of 

the hospital as accurately as possible.  This allowed for not only moments of genuine 
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vulnerability, but also a great satirical payoff when juxtaposed with the Doctor’s 

gameshow. 

 In the performance, I thought the multiple sound cues were executed very 

effectively, though I needed to better clarify the rules of the actual game within the 

Doctor’s lines. I also should have worked more during the crying section to make sure the 

character of Carl was reacting in a more truthful manner, questioning the reasoning 

behind it, etc.  That said, I still thought it was one of the more powerful pieces in the 

show.  

 

8.  “Intermission” 

 When developing material with a cast, especially a cast that isn’t used to re-

improvisation or sketch, it’s vital to keep them engaged in the creative process.  The 

creation of the show is a whirlwind of workshopping and cuts, with anything that isn’t 

working or that’s become stillborn being easily left at the wayside.  One of the actors had 

a tendency of having initial ideas that excited him, as well as others in the cast, but he 

never went anywhere past his first thought.  I could tell he was getting frustrated, with his 

ideas not being included in the show, so I worked with him to take one of his ideas and 

turn it into a blackout.  Hence, the inner monologue of a captive sea lion.  Not the most 

revolutionary of ideas, but the combination of lighting and rapid character changes made 

it a fun little piece.  
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9.  “Donga Fish” 

 During a vocal workshop at the Second City, my instructor Jet Eveleth taught us 

that the easiest way to drop into an accent was latch into a word or phrase that 

emphasizes an accents idiosyncrasies- “Nasal cavities” or “Laserdisc” is perfect for 

Australian, while “Nicaraguan homosexual” is spot on for uppercrusty British.   For 

Jamaican, “Philadelphia” is my go-to word.  My mother’s side of my family is for a large 

part French-Jamaican, so let’s use that as the reason that I recently became obsessed with 

that particular accent.  One of the actors, Chris Sterbank, started singing behind me 

whenever I used the accent, and as we experimented, Rice Cooker and the Donga Fish 

were born. 

 The structure of this sketch, as well as the content, was all over the place during 

our process.  We had two hilarious characters, we had strawberry milk, but they were 

lacking in any actual human needs.  We experimented with them as a blackout, as a two-

headed monster, as transitional figures between sounds, but in the end we went with a 

script in which they were homosexuals and one was reluctant to come out.  I would like 

to say that this is due to the horribly oppressive circumstances under which LBGT 

Jamaicans live, under some of the most constraining set of laws in the Caribbean.   In 

reality, unrequited love is a quick fix we implemented for a deadline, and while it helped 

us highlight the fun of the two characters, it also held us back in a number of ways.  

 Firstly, I think the piece lacks a strong midpoint, and relies too heavily on the 

games involving both Donga’s singing and strawberry milk.  Furthermore, Rice Cooker 

lacks a concrete reason why he wants to keep his relationship with Donga in the dark.  It 
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has a clear momentum, but when performing, beat changes were rather jagged and 

noticeable; luckily, that is something that can be remedied we a few more rewrites.  

 

10. “Sweet Funeral 2” 

 With “Sweet Funeral 2,” I was hoping to see how effectively we could lure the 

audience into reveling in schaudenfraude.  We upped the ante in every way- putting 

Meeghan in a wheelchair, having her breakdown, and even throwing in a THON 

reference, which, while not universally recognizable, certainly packs a punch on campus.  

` While some people might interpret the THON reference as crass, I included it to 

specifically take care of the audience, and make them feel safer within the context of the 

scene itself.  On Main Campus, it’s impossible to talk about a young person dying of 

cancer without some sort of reference to the Four Diamonds Fund; because of this, I was 

concerned that as we delved deeper into the subject, that members of the audience would 

become increasingly uncomfortable.  By bringing on a THON moraler, we acknowledged 

the potential elephant in the room.  Furthermore, by having her denounce the actions 

onstage, we allowed the audience to enjoy the goings-on by assuring them that there’s 

someone out there who condemns this somewhat macabre revelry, so that they don’t have 

to.  Her castigation implies a condoning of the audience’s enjoyment.   

 The performances went well, though I think that I could have made the transition 

into the interviews with invitation recipients a little smoother- the “Sweet Funerals” 

become more abstract with each iteration, and with so many additional characters, I think 

that there is great opportunity to make the scene’s focus far more fluid than I did initially.  

I also had an issue with one of my actors going a bit rogue during this scene- improvising 
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within scenes allows for continuous development of material, but is only successful when 

everyone knows not only his or her part but also his or her place in the scene. That is 

something I will be sure to note for further shows.   

 

11.  “Ice Cream” 

 Another Koufax-inspired piece, “Ice Cream” had an important role it needed to 

fulfill.  Throughout the show, we have innocuous and/or cheerful paradigms being seen 

through a fatalistic lens; because of this, I needed a more morose scenario to be given a 

cheerful point of view.  Gregorian monks aren’t known for their joyful sensibilities; a trio 

of robed figures chanting about the greatness of ice cream is therefore an appropriate 

palate cleanser.   

 I thought the performance of the piece went very well, save for a visual issue that 

I overlooked completely during rehearsals- one of the actors was wearing a red hood, 

which made her seem too divergent that the other two, as though she would play a 

significant part in the piece.  If I recycle this bit (which I most certainly will), I will be 

sure to make everyone’s apparel appropriately colored. 

 

12. “Wonka” 

 “Wonka” is another example of failure against insurmountable odds.  Here we see 

Willy Wonka, in this iteration an ever joyful man-child, forced to pay the piper when the 

FDA comes to call.   

 Structurally, I think “Wonka” has a solid midpoint (addressing the fates of the 

children in the factory), extensive exploration of the game and world of the scene 
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(Oompa Loompas, the Grand Candy Room, the kids), and most of all, strong character 

objectives.  Wonka is compelled to delight his guest until he has no choice but to admit 

culpability for his actions.  The FDA agent presses for an admission of guilt, and it isn’t 

until he gets it that he will give Wonka’s idiosyncrasies any consideration.  Even St. John 

is in need of approval, no matter how small his actions are.  

 I enjoyed the process this show went through.  It was originally the brainchild of 

Assistant Director Tim Hartman, and with writing by me and workshopping by the cast, 

we had a practically finished scene within three rehearsals.  That said, we lost sight of 

objectives for a week or two, and had a lot of difficulty discovering an effective final 

turning point. I wish I could say that through careful script analysis, I determined an 

effective course, but to be quite honest, I woke up from a dream, scribbled notes on a 

piece of paper, and wrote it out in the morning. Then I used careful script analyisis to 

determine its efficacy.  

 The development on the stage had a similar stop-and-go development.  In early 

rehearsals, it was smooth, but choices we made clearly deteriorated somewhat-  Wonka 

became a caricature, more aware of his trangressions and thus far more sinister.  With 

something to hide, Wonka became predictable and unentertaining. With help from my 

advisor, we brought Wonka back to a greater level of naiveté.  Unfortunately, I don’t 

think we gave the same treatment to the FDA official.  Though he’s a classic straight 

man, we should have worked more on his level of surprise. “Wonka” is basically a “fish-

out-of-water” scene, where someone enters a world with which they aren’t familiar.  That 

said, the FDA official, in certain moments in the performances, seemed like the center in 
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a center-and-eccentrics scene, as though he expected everything he encountered.  Though 

it was a very funny scene, I would have liked to have continued working on this.  

 

13.  “Spy Parents”  

 “Spy Parents” has a very interesting development, one that most closely 

resembles the process taught by Second City.  The scene started as an assignment for a 

sketch-writing class in Chicago, to write a “two-headed monster” scene, in which two of 

the characters were essentially the same person.  Originally, the piece was called 

“Libertine Parents”; Declan and Margerie were only interested in their son becoming a 

standard troubled teen, and too closely resembled the “Lovers” made popular by Will 

Ferrell and Rachael Dratch during their time on Saturday Night Live.   

 As we worked on the piece however, Dennis McNamara and Sarah Burton took a 

strong hold of their characters-  we at first kept the initial three pages and went off their 

newly discovered midpoint of the parents telling their child that he’s boring. Using their 

own brilliant references (Dennis McNamara was studying South American 

revolutionaries during the time) and my refinement, we came up with a solid structure 

that had great comedic structure as well as very strong characters- they discovered the 

perfect second turning point- where the parents tell their son they are sending him to 

space camp- when I gave them the exercise of improvising the scene but not revealing to 

them that I wouldn’t stop them until they discovered an ending on their own, and once we 

had the ending, it was very easy to edit out much of the beginning that was bogging the 

scene down.  
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 In the performance, I thought the actors had strong deliveries, though I don’t think 

I gave them enough notes on blocking, and thus t times it seemed a little too stagey as a 

result. I also regret not having Declan brandish a sword when he references it towards the 

end of the piece- they’re such exciting characters that I regret that I kept them so 

sedentary.  Furthermore, I think that I made the character of Jason far too weak in the 

sketch- he either needed to stand up for himself or try harder to understand his parents, 

thus making his pitiable attempts more humorous; “Spy Parents” may be a vehicle for 

Declan and Marjorie, but that doesn’t mean that Jason doesn’t deserve more punch. 

 

14.  “Sweet Funeral 3” 

 The last in my scenic trio, “Sweet Funeral 3” is a simple blackout in which the 

audience discovers the end result of Meeghan’s funeral planning.  The transition into this 

piece was one of my favorites, with four people flanking the door entrance as organ 

music plays, implying a sense of gravity that is immediately turned upside down by the 

seemingly nonsensical pouring of sediment into a bucket.  After setting the scene as 

though it was another independent one-off joke, we used the cue music to hit home the 

futility of all of Meeghan’s plans, showing that these characters cannot succeed, even in 

death.   

 This piece was originally supposed to be me rolled up in a carpet being thrown 

into an implied reservoir.  Fortunately, I am too large a human for my actors to throw, 

and so creative reworking was needed in the eleventh hour.  The use of ashes not only hit 

the same point as would have the original concept, but I think it did it far more smoothly.  
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I was very happy with it; the only thing I would change if I could was to switch the live 

playing of the “Sweet Funeral” hook into a recorded riff.  

 

15.  “Utterly Fucked” 

 “Utterly Fucked” is, by far, my favorite part of this show.  I think it sums up the 

themes of Minotaur very well, is a strong ending point, and is the most honest and direct 

portion of the evening. I’ve been wrestling a lot lately about the choices I’ve made in 

college, lamenting wasted time, hitting myself for trusting anyone else with my own 

education, and fending off panic attacks about the cold, heartless future that awaits me., 

and (hopefully), others.  The piece lambastes all Universities, albeit by pointing out my 

biggest problems with our University in particular, while at the same time 

acknowledging- in an apologetic, Jonsonian manner- the subjectivity and jest through 

which this critique is being filtered.   

 The process of creating this song was fairly painless- we had one completely 

musical, where we developed “Ice Cream”, and an idea that had been floating in my head 

for a while solidified into a chorus, after some line-tweaking in my personal time, I 

brought “Utterly Fucked” back to the cast, and after being warned about a song in Spring 

Awakening and determining that it wasn’t plagiarizing its “Totally Fucked”, we went 

forward.  I played with a number of detailed choreographies (impersonating Nazis, etc.), 

but then cut them on the advice of my advisor in order to let the words speak for 

themselves.  On the actual night of the performance, the 9:00 showing was a little off, but 

the 11:00 was perfect.   
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 “Utterly Fucked” had some of my favorite moments in it.  By revealing a 

doppelganger of the Willard Preacher without explicitly saying who he was until later 

allowed us to prove the point that he’s our school’s most recognizable intellectual in an 

enjoyable fashion.  The stall on “fuzzy definitions of date rape” allowed us to revel in the 

uncomfortably of a topic that most of us wish to avoid.  Finally, the ending monologue 

allowed for a rather vulnerable palate cleanser before the very last ‘gotcha’.  Recognizing 

my peers’ accomplishments while depreciating my own delved further into our theme of 

failure, while the final chorus brought us full circle, where we, in some blatantly 

existential malaise, continue to try, despite the bleakness of our surroundings, finding joy 

in the smallest of victories.  We brought back characters from the show to express tiny 

pieces of success- Valerie becoming Queen Bee, Declan expressing joy over his son’s act 

of adventure, Patricia shouting out an honestly good Nancy Drew title- to give the 

audience a salve to the pessimism we’ve been feeding them all night, a couple of 

(relatively) bright spots to finish off the show. That being true, I recently read a Camus 

quote (forgive my pretension) stating, “He who despairs of the human condition is a 

coward, but he who has hope for it is a fool.”  I know I can never hope to be neither, so at 

the end of the show I’ll strived to be both.  Thusly, I ended our hopeful tone on the 

nihilistic supposition that the world will end in two years, and wished our audience 

goodnight. Hopefully they had as much fun as I did.  
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Final Notes 
 

 Thesis and the Minotaur, or No Bitches at My Funeral was a great show, but it is 

far from a masterpiece.  In fact, it is a pretty nice starting point.  I am pleased with how it 

turned out, but there is so much more I hope to discover and explore with comedic revue. 

Though I am sad I cannot do so with my very talented peers at Penn State, I am excited 

about the collaborations to come. 

 This fall, I will be presenting my first professional show, Weber and Einstein 

present: Please Love Me, High School Boyfriend, in the Chicago Fringe Festival.  While 

the show will focus mainly on two-person interactions throughout a series of woven 

narratives, I hope to bring with me a number of thematic elements (as well as scenes) 

from this show into this next piece.  I am utterly determined, for example, to continue 

experimenting with olfactory jokes, as I did with the febreeze in “Wonka”. I also hope to 

explore the character of Norah, from “Nancy Drew” and see why, exactly, she is “in 

between houseboats at the moment”.  Finally, I hope to find a few more moments of 

peace within the failure-centric worldview that I put forth in so many of my scenes. 

 Many aspects of Thesis and the Minotaur have to stay at Penn State- no other 

audience can appreciate THON and Willard Preacher jokes, and so few actually care 

what a “student” has to say (at least that’s been my experience).  That said, I am proud of 

what I have said here, and can’t wait to hear what I say next- I’ll call you if it’s 

something good.  
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