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ABSTRACT
Now & Then: The State College Music Scene [1968-2012] is the result of a
comprehensive yearlong quest to find original pop music from State College and assemble the
most noteworthy tracks into a commercially available compilation CD. The aim of this project
was to create a professionally rendered historical retrospective of the original music scene in State
College and make it commercially available in the marketplace for years to come. This project
was designed to allow me to assume responsibility for a professional music production from start
to finish with the goal of understanding the structure of the music industry, the process of creating
and mastering a full-length album and producing a physical product that could be sold. The
decisions made in this process were the result of the formal methodologies and problem-based
learning skills I acquired in the College of Information Science & Technologies, my training as a
musician, my experiences in the local music scene, and my love of State College and its history.
In this paper I have documented and reflected upon the work that went into creating this project.
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Chapter 1
Overview
Now & Then: The State College Music Scene [1968-2012] is the result of a
comprehensive yearlong quest to find original pop music from State College and assemble the
most noteworthy tracks into a commercially available compilation CD. Many of the tracks on the
album have not been available to the public since they were first created. My desire for the
outcome of this project was to create a recording that would stand as a testament to the quality of
musicianship and artistry that has transpired in State College over the years.

Purpose
The purpose of this thesis project was to create a professionally rendered historical
retrospective of the original pop music scene in State College and make it commercially available
in the marketplace for years to come. As a State College native and long time local musician, this
project gave me the opportunity to explore the music created here, in the past and present, and
share it with the general public. This project was designed to allow me to assume responsibility
for a professional music production from start to finish with the goal of understanding the
structure of the music industry, the process of creating and mastering a full-length compilation
album, and producing a physical product that could be sold in compliance with all intellectual
property laws. The decisions made in this process were the result of the formal methodologies
and problem based learning skills I acquired in the College of Information Science &
Technologies, my training as a musician, my experiences in the local music scene, and my
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interest in the history of State College. In this paper I have documented and reflected on the work
that went into creating this project.

Scope
In order for this project to be practical it was important to limit the scope of what would
be featured on the CD. The project is limited to original “pop” songs created by artists who
pursued music professionally in the State College area. “Pop” is used to roughly denote songs that
would be played repeatedly to crowds of people in social settings. Both original lyrics and
original music were requirements for consideration. Artist or bands that never performed their
work are not of interest to this particular project. In essence, the project is focused on popular live
bands that created their own music and had a following in town. Although State College has been
home to many great cover bands, this project, once again, focuses solely on artists and bands that
created their own original music. The final tracks on the album are additionally limited to those
who were willing to participate in the project. There are of course artists who have been
inadvertently left out due to the nature of the project and the amount of time it covered. This was
not intentional and I hope this record can serve as a starting place for these artists to reunite with
the community.

Background
This project is not the first attempt to create a State College compilation CD. At least two
attempts were made in the past to put together local original compilations. Charles Dubois, a long
time music reporter in the area, put together a cassette tape titled “Backtracks” consisting of ten
original songs from popular bands of the 1970-80’s. Bob Trump, a local music enthusiast, also
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put together a project titled 25 years of State College Sound Checks in 1994 that celebrated the
twenty-fifth anniversary of the local QWK Rock radio station. Both of these projects were printed
in limited numbers and were not commercially available. This was partially due to the legal
restrictions involved with the duplication of copyrighted material (Dubois). As a result, a lot of
time and energy went into ensuring the legal compliance of the record with the many intellectual
property laws surrounding the artists’ work. More information regarding the legalities behind the
compilation album will be discussed in Chapter 3.

Project Goals
Although the ultimate goal of this project was to produce a professional recording, I
hoped that this project would hold other benefits: collecting and preserving recordings from the
State College music scene, understanding the process of producing a full-length record from start
to finish, and provide the community with a positive finished product that could be enjoyed for
years to come.
Collecting copies of local original songs and digitizing them was an important goal from
the conception of the project. It was important for me to search back to different eras and discover
artists from the earliest years possible. As I came to learn, access to some of this music was
quickly becoming impossible due to the limited number of copies and the deterioration of
mediums such as tape and vinyl. During this process I collected and organized music from over
one hundred artists and bands from the past six decades. (For a complete list of groups see
Appendix A.)
It was important for me to go through the entire process of creating a professional music
production from start to finish including the business, legal, artistic, and manufacturing processes
in order to understand all of the various elements that go into producing such a work.
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The community is the ultimate focus of this album and hopefully the beneficiary of its
production. This record has amassed an impressive and memorable lineup of songs from six
decades that should bring back memories for alumni and locals to enjoy. It is also my hope that
this record will lend some legitimacy to the State College music scene and allow musicians and
fans from different eras to listen to each other and gain a sense of the music scene over the years.
In addition, one hundred percent of the profits generated from the sales of this project will go
directly to the local Happy Valley Cares charity, which seeks to help victims of child abuse
through education, prevention, and assistance.
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Chapter 2
Collecting Music
The first step of the process began by collecting and analyzing as many recordings from
local artists as possible in order to find the most noteworthy tracks. As stated earlier, the goal of
this project was to produce a professional product. With this in mind, I felt that the most
important step in creating a successful record would be to find high-quality songs to share. When
I began my search for music, it was hard to know how many bands I would be able to get in touch
with, how professional the recordings would be, or if the groups would be willing to participate.
From performing in town, I personally knew some of the musicians who recorded in the late 90’s
and 00’s. I began my search with them. My method was simple: reach out to bands I knew via
email and social networking sites, explain a bit about the project, and inquire if they had any
original music or if they knew any other bands who did. Week by week more and more
recordings came in and by the end of a three month search I had approached over one hundred
bands and had received original recordings from over sixty of them. The following is an overview
of some of the more notable groups and recordings collected during the search. It is organized in
a roughly chronological manner. Dates are provided where known.
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The Late Sixties
The earliest known recorded track from a State College group was a Bubblegum-era song
titled “Come Closer” by Penn State student band The Wooley Thumpers [1968-1969]. The
Wooley Thumpers went on to gain national notoriety and sign with Buddha Records with whom
they recorded their single “Ring Around My Rosie” at A1 Sound Studios in New York City. The
song went on to reach #103 on the national Billboard charts. The band was also known for their
opening performance for the Janis Joplin
and Big Brother and the Holding
Company show at Rec Hall in 1969 as
well as a unique trip to prison where they
performed at the Lewisburg Federal
Penitentiary on March 31, 1969. The
group featured a “mélange of instruments

Figure 1: The Wooley Thumpers

including jugs, wash tubs, whistles, and even a musical egg (Zolten). ”

The Early Seventies
The early 1970s were home to local favorites Sweet Pain and MorningSong who featured
tightly knit harmonies, electric guitars, catchy melodies, and rock and roll rhythms. MorningSong
[1972-1974] began playing together under the name Elijah at The Phyrst in the spring semester of
1972. The group went on to change its name and record their debut album Listen to a Sunrise
which went on to receive a 1974 Billboard recommendation in Rolling Stone magazine. In a
review of the record, Billboard wrote “one of the real joys of music is finding an artist on a small
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label unknown to the general public, who has turned in a genuinely excellent piece of work
(Hughes).” They went on to praise the band’s harmonies that “came close to those of Crosby
Stills Nash and Young.” Audiences in Europe also became familiar with MorningSong when the
group began receiving airplay on BBC Radio One with their song “You Try.” Unfortunately, “the
group was over-extended financially at the time and was unable to tour [in Europe] in support of
the record,” one of guitarist Randy Hughes’s “big regrets” In the States, the group was fortunate
to tour throughout the East Coast and open for several nationally touring acts including The Nitty
Gritty Dirt Band, Pure Prairie League, The Outlaws, The Flying Burrito Brothers, Richie Havens,
and many others (Hughes).

The Late Seventies through Early Eighties
The late 1970’s and 1980’s gave rise to a healthy assortment of accomplished groups
including The Rounds Brothers Band [1976-78], Cartoon [1982-1984], Tahoka Freeway,
Backseat Van Gogh [1979-81], Red Rose Catillion [1976-82], The SEEN [1981-1988],
Whetstone Run [1976-1987], The Billy Price Band, Archie Blue, Tommy Wareham & The
Intrigues, Body & Soul, W.C. Billhick, and others. In addition, the 1980’s gave rise to State
College’s first professional recording studios, Filmspace Studio and Sunrise Recording Studio, as
well as its first successful record label, Red Dog Records (Keiter). These businesses helped
strengthen and shape the local music scene during their time in business by offering artists
recording environments where they could create professionally recordings. In 1980, Red Dog
Records was formed as a record label working in conjunction with Filmspace Studios. Located at
615 Clay Lane in State College, Filmspace Studio housed a 24-track recording studio with digital
editing technology utilizing ProTools software. ProTools has since become the industry standard
recording software. In a 1992 Daily Collegian interview with Rob Edsall, an engineer at
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Filmspace, explained that despite the limitations of being small studio located in the middle of
Pennsylvania “[Filmspace] offer[ed] the latest in state of the art recording equipment. In terms of
technology we [were] right there.” Throughout their twenty-one year run, Red Dog Records
released many of the areas most notable productions (Doolittle). Red Dog’s co-founder, Tom
Kieter, cited Time Sure Flies by local group Whetstone Run as the company’s first official release
occurring in 1981— an impressive year for the State College music scene (Keiter).
Whetstone Run [1976-1987], headed by Lee Olsen (mandolin) and Mike Gorrell (lead
vocals, guitar), proved to be one of State College’s most successful and longest lasting bluegrass
bands. The group went on to record four albums in total, three of them with Red Dog. Music
publication The Morning Call describes Whetstone Run’s sound as “hard driving bluegrass
played in the style of Lester Flatt and Bill Monroe [with] contemporary sounds of ‘New Grass’
and their own original material.” Whetstone Run’s success stretched beyond State College as they
toured extensively from “New England to Florida and Pennsylvania to Oklahoma.” The band also
went on to receive rave reviews at the prestigious Winnipeg Folk Festival and Lincoln Center in
New York City. The group was well known locally for their live radio show every Monday night
with producer Tom Kieter at Film Space Studio in State College. Group leader Lee Olsen later
went on to become vice president at Keith Case— one of Nashville’s biggest booking agents
(Gorrell).
Red Dog released two more notable records in 1981: Native State by Cartoon and Brand
New Day by Archie Blue. Native State was Cartoon’s first EP that featured their local hit “Lady
Jamaica.” Cartoon [1982-1984], whose name “reflected the group’s gift for fun and imagination,”
was comprised of four talented singer/songwriters—Kevin Dremel, Glenn Kidder, Randy
Hughes, and Jon Rounds. With four talented singers in the group, Cartoon became known for
catchy songwriting and “chill-down-your-spine harmonies.” Local singer/songwriter Stacy
Tibbets still cites Cartoon’s Native State EP as one of his favorite albums, reminiscing that the
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“cassette was in constant rotation among people throughout [his] college years at Penn State in
the mid 1980’s (Dubois).” The group performed regularly in State College at venues such as
Rego’s, the Phyrst, and the Hub as well as performing across the entire state of Pennsylvania. The
last “official” Cartoon concert took place on Valentines Day in 1984 in the Hub Student Center.
Fortunately for their fans, Cartoon began performing a reunion show each year at Pennsylvania
Festival of the Arts— a nearly 30-year tradition that is still alive today (Kidder).
In the summer of 1981, Keiter brought Archie Blue into Filmspace to record what would
become New Day Comin.’ Red Dog brought in national talent for the project when local author
Jerry Zoltan recruited producer Van Dykes Park to produce the record. Van Dykes Park is well
known in the industry for his collaborations with Brian Wilson (Beach Boys) and his work with
notable artists such as The Byrds, Loudon Wainwright II, Ry Cooder, Frank Zappa, Ringo Starr,
and many others. Archie Blue’s sound centered on virtuoso pianist Arthur Goldstein who founded
the group in 1979. The rest of the Archie Blue band at the time was comprised of Harry Werner
(bass/backing vocals), Barbara Reeves (electric piano/synthesizer/backing vocals), Duane Carlins
(guitars/backing vocals), and John Raiser (drums/backing vocals). Archie Blue cites Steely Dan,
the Talking Heads, and Procal Harum among their musical influences. In regards to Van Dykes
Park, Goldstein is quoted as saying, “the recording benefited enormously from [his] production.”
Songs from the record soon received airplay throughout the tri-state area. Some songs also aired
on ABC’s Dateline and music from the record was featured on the soundtrack for Magic in the
Afternoon— winner of a 1994 Golden Cine Award for Best American Documentary (Phoenix).
Archie Blue has recently re-mastered and released New Day Comin’ in CD format and continues
to perform occasionally around town (Raiser).
Another successful Red Dog release was from pop band Backseat Van Gogh. Although
the group was together for less than three years they managed to perform nearly 600 times before

10
disbanding in October of 1981, often playing weekly at both the Phyrst and the Scorpion— two
popular State College venues (Fox). The group grew to gain a reputation for their live show:
"Fronted by Kenny Mathieu's edgy stage presence, infused with the guitars of
Jamie Rounds and David Fox, and driven by Rocco Fortunato's backbeat, these
guys had 'it' - musical chops and that particular alchemy of performers who don't
simply capture the energy of a time, they own it (Dubois)."
Their song “Catch A New Wave,” written by Jamie Rounds became the group’s most requested
original and received considerable airplay around the region.
Over the next sixteen years, Red Dog went on to record albums for numerous other local
artists including Jon Rounds, W.C.Billhick, Code Blue, The SEEN, Nitro, David Williams, and
many others. Red Dog’s last project, which took place in 1998, was Wreckin’ The House by the
Fairfield Four. Red Dog recorded Wreckin’ The House in Mount Union, Pennsylvania just a short
time before the group was signed to Warner Brothers. The record was eventually sold to and
released by Dead Reckoning Records in 2002 (Keiter).

The Late Eighties through the Nineties
The music scene, in terms of recorded original material, seemed to decline somewhat in
the late 1980s and 1990’s. Some of the popular original bands in town who went on to record
their own work were: The SEEN [1981-1988], 3D Betty [1995-1997], Triple A Blues Band
[1990-2012], Queen Bee & the Blue Hornet Band [1987-1997], The Dirges [1991-1997], Original
Soul Project [1994-1998], Blue Suede Groove [1996-2001], Out of the Blue [1992-1994], the
Dirges [1991-1997], Sideshow Bob [1995-1997], and many others. Interestingly the 1990’s gave
rise to two popular and successful classic blues bands. Queen Bee and the Blue Hornet Band, was
formed by Mark Ross (guitar) and Tonya Brown (vocals) in 1986. Queen Bee was known for
their soulful live performances and ended up touring extensively throughout the country for an
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entire decade. The group also toured Europe twice during their time as a band. In addition to their
live shows, Queen Bee managed to record five records that received rave reviews across the
nation. Billboard magazine complimented the band’s “Blistering Guitar” while the New York
Daily News stated that “Harder than a freight train this band rocks!” The group’s 1993 record
Dealin’ The Blues received a 1993 initial ballot GRAMMY nomination (Ross). On the other side
of town, Triple A Blues Band was also gaining success playing their blend of classic blues
featuring the guitar work of Andy Tolins. Billboard picked the group as a “best-unsigned band”
in 1999. The group continues to play around State College to this day (Tollins).

The Millennium
The turn of the millennium gave rise to a small modern rock scene with bands such as
Katsu [2001-2006] and Sona [1998-2002]. Interestingly both groups received guidance from
members of the nationally successful roots rock band the Badlees who were from nearby town
Selinsgrove, Pennsylvania. Both bands were popular on the live scene in town at clubs like the
Rathskeller, the Saloon, and the Lion’s Den and had records produced by the Badlees. Sona,
featuring the vocals of Brian Lubrect and the tasty guitar work of Jeff Sabarese and Alec Russo,
released their self titled song record in 2003 which went on to win a Coca-Cola new music award.
Katsu was formed in 2001 by singer-songwriter Dennis Fallon and featured a various lineup of
musicians. The group began mostly as a cover band but managed to release a basement bootleg
album titled Songs for Jake in 2001. In December of that year the band began work on its first
full-length studio effort Gorgeous Mess that was produced by Bret Alexander and Paul Smith of
the Badlees (Fallon). The album gained considerable airplay and was chosen as the best
independent album by Pennsylvania Musician Magazine in 2003. In 2004, Katsu released their
second record Disaster on the Saturation Acres Music (SAM) record label. Katsu toured
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extensively throughout the Northeast pushing their two records before disbanding in 2006
(Fallon).

Present Day
The past decade in State College has given rise to numerous groups who are still creating
and performing their original music both in town and around the world. Artists such as Dawn
Kinnard, The Rustlanders, Ocean Grove, and Hopes High have found a home in the national
music scene. Dawn Kinnard, who teamed up with local Queen Bee guitarist Mark Ross in the
band Dusk Til’ Dawn, found her way to London in 2007 where she was signed by Kensaltown
Records. In 2008, she released her first full-length debut solo album titled Courtesy Fall. In the
same year she was featured at the iTunes festival in London where she performed her song “Clear
the Way” as a duet with pop artist Jason Mraz (Kinnard). The Rustlanders, a popular local
Americana band, gained success touring nationally with artists such as Ryan Bingham & the
Dead Horses and Grace Potter & the Nocturnals pushing their debut self-titled album The
Rustlanders. The band is currently working on releasing a second album that was produced in
2010 by industry icon Don Was that was recorded at the famed East West Studio in Los Angeles,
CA (McIntyre).
Other artists such Jason Davoli, Atlas Soundtrack, Nodd Morris, Pure Cane Sugar, Mama
Corn, My Hero Zero, Ted & the Hi-Fi’s, and the Nightcrawlers are current favorites around town
playing weekly at venues such as the Phyrst, the Saloon, Café 210, Zenos, and the Rathskeller.
(For a complete list of bands questioned during this Process see Appendix A.)
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Chapter 3
Production
Producing the album consisted of multiple steps including acquiring legal permission
from each artist, selecting and ordering the tracks, mastering the album, creating artwork and
marketing material, and manufacturing the finished product. Many of these steps overlapped
during the production of the album— in particular, the process of selecting tracks and obtaining
legal permission to use them. For the sake of simplicity, the legal issues and processes will be
discussed first despite the fact that many of the legal executions were carried out after the songs
were selected and finalized. In this section I will discuss the legalities involved in the project and
the processes that went into the creation of the finished product.

The Record Label
Before producing the album, it was important to decide how the record would be released
and sold. Every record that is commercially released is done so by an individual or a business.
Often referred to as “record labels,” these businesses are essentially entities that assume the legal
rights and responsibility for recorded works. Record labels collect and manage the legal rights to
recorded works with the goal of selling or trading them. These collections are referred to as
“catalogs” in the business. Apache Records, a local independent record label, agreed to sponsor
and provide an organization from which to launch the record. Apache Records is a limited
liability company founded in State College in 2007. It has a small but growing label with a
catalog consisting of ten albums from local musicians. In 2011, Apache Records entered a global
distribution deal with a company called The Orchard to provide professional distribution for the
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label. Releasing the compilation on the Apache label provided the record with a long-term
distribution network, a physical business address from which to operate, as well as a safe legal
environment to execute artists’ agreements. For this project all legal agreements were between
Apache Records LLC and the individual songwriters whose tracks were featured on the final
album.

Legal Requirements
In order for the record to be legally pressed and sold, signed recording artist agreements
needed to be in place between each songwriter and the record label. In total, forty official
recording artists agreements would be executed for this project— one for each song on the album.
The main purpose of the Recording Artist Agreement was to provide Apache Records with a
license for each track on the record. There are two types of licenses that deal with licensing prerecorded works—master licenses and sync licenses. Sync licenses are required when an
individual or business wishes to use, or “sync,” a pre-recorded audio track with some sort of
visual media— commercials, movies, television shows, etc. If the goal of the project is simply to
reproduce a pre-recorded track in its entirety, a general master license is required. A master
license grants an individual or an organization, in this case Apache Records, the right to use a
pre-existing recording for an audio project, in this case a compilation recording. Although the
specifics of the terms and conditions of master licenses can vary, all licenses specify a licensing
fee, the duration of the license, and the purpose of the license. Because there was no financial
compensation or incentive for the artists to participate in this project, it was critical to create a
licensing agreement that would not hinder the artist in any way. On the other hand, the license
needed to provide the label with proper permission to use the artist’s track on the record as well
enough freedom to market and sell the record in its finished form.
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Recording Artist Agreement
Bienstock & Michael, an entertainment law firm based in New York City, drafted a
customized Recording Artist Agreement specifically for this project. The agreement is comprised
of 11 sections that outline the project, the role of the artists, the role of the label, and the specifics
of the agreement. Although it would be redundant to reiterate all of the terms in the agreement,
this section will highlight the three main components of the licensing deal used for this project—
the purpose of the license, the duration of the specifics of the license, and the licensing fee. (The
complete agreement can be viewed in Appendix B.)
The first section of the agreement establishes the purpose of the project and limits the
agreement solely to this particular compilation recording:
“Company hereby engages Artist's personal services as a recording artist, solely
in connection with the recording and production of Artist’s performances on one
(1) master recording ("Master"), to be embodied in a charity compilation record
benefiting Happy Valley Cares (the “Charity”), tentatively entitled "The State
College Music Scene" (the "LP"). Such LP shall consist of compositions written
and performed by artists located in and around the Pennsylvania State University
region, one of which shall be Artist.”
Section 2 of the recording agreement grants a master license to the label as exclusive property and
specifies the duration of the agreement— in this case “in perpetuity:”
“The Master recorded by Artist hereunder and all reproductions derived
therefrom, together with the performances embodied thereon, shall be the
exclusive property of Company solely with respect to the LP and solely in
connection with Company’s exploitation thereof (in whole or in part), for the
Territory in perpetuity. Without limiting the foregoing, Company and its
designees shall have the exclusive and unlimited right to all the results and
proceeds of Artist's recording services solely with respect to Company’s
exploitation of the Master in connection with LP (in whole or in part), including,
but not limited to, the following unlimited and perpetual rights throughout the
world:”
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In this section, the important language is “solely with respect to the LP.” This limits the
exclusivity of the master solely to the compilation project and allows the artist to retain complete
control of their track for any other purpose. This section protects the artist from the possibility of
label exploiting their song on other projects or licensing them for other purposes. It also grants
this permission “in perpetuity” which allows the label to continue to sell the record over a
prolonged period of time.
Because the record was intended to be a commercial product, the agreement needed to
specify where the profits would go from the sales of the record. Sections 4-6 of the agreement
specify that although the artist will not be compensated in any way from the sales of the album,
the net revenue from the sales of the record will be donated to charity, and a list of acceptable
expenses relating to the project.
All “net profits” from the LP and/or Product (defined herein as all proceeds from
sales of the LP and/or each individual master recording embodied thereon and/or
any exploitations of the Product whatsoever paid to Company, less any and all
mastering, manufacturing and distribution, artwork, packaging, and clearance [if
any] costs in connection with the LP and/or Product paid by Company, and less
any and all expenses for advertising and promotion of the LP and/or Product, and
any accounting and legal expenses in connection with the LP and/or Product paid
by Company) shall be donated to the Charity.
In summary, the Recording Artist Agreement formalized all the necessary rights for the
label to produce, duplicate, and release the album. This was a time intensive step of the process
that required building good relationships with each artist and spending the time to explain the
agreement and its function within the process as a whole. Although many artists are wary of
signing legal documents relating to their work, the spirit and charitable nature of the project as
well as the minimal risks to their intellectual property rights, enough artists were willing to sign
the agreement in order to allow the project move forward.
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Arranging the Music
Selecting and arranging the tracks on the album was an enjoyable process. During this
stage, I was able to listen to an impressive amount of largely undiscovered music. While some
artists were adamant on the specific song they were willing to contribute, many of the artists
allowed me the freedom to choose which song to use. For these situations, selection was based on
several factors: the lyrical and musical qualities of the song, the timelessness of the track, the
quality of the actual recording, as well as how it fit in with the other songs on the album. Once the
songs were selected, focus shifted towards ordering the tracks. For this step, it was important to
create a sonic narration of the history of pop music in town that would allow listeners to hear how
the local music scene evolved and how mainstream artists influenced it. As time progressed,
master licenses were obtained for enough songs to create a full-length double disk album. The
final lineup consisted of forty tracks split onto two disks of twenty songs each. The double disk
concept led to the official title: Now & Then: The State College Music Scene [1968-2012]. One
disk was dedicated to bands of the past titled “Then” and a one disk was dedicated to current post
millennium bands titled “Now.” The final album provides audiences with enough material to
discuss and analyze not only the local music scene, but also the evolution of songwriting, music
production, and general artistic inspiration. (The final track list is also available in appendix C.)
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Table 1: Final Track List

Artist Name

Track Name

Disk

The Wooley Thumpers
MorningSong
Menagerie
Sweet Pain
Whetstone Run
The Rounds Brothers Band
Cartoon
Backseat Van Gogh
Tahoka Freeway
Red Rose Catillion
Code Blue

Come Closer
Look at Me
Wrong About You
Feels Like Fallin'
Spanish Girl
Mechanical Man
In My Dreams Tonight
Catch a New Wave
Light Rain
These Blues
You're So Busy
Take Your Lies Home To Momma
Movin' On
Younger Than Yesterday
Gather Grey
Thistle Time
As She Says
Sunday Afternoon
When We Were Young
The Stand
Birdsong
Walkaway
Grow
Holdin' Out
Say Goodbye
Only
Clear the Way
Dancing As Fast As I Can
Lie To Me
Julia's Song
Fallen Leaves
Call Home Blues
Make Some Noise
Faces
Place in the Dark
Crimson
I Was Tryin'
Buon Giorno
My Favorite Song
Thankful

Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
Disk
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Artwork
While it was important to have a professionally packaged album that stores would be
willing to display, I also wanted to create a visual concept for the project that could be easily
translated to posters, display boxes, flyers, etc. Artists were encouraged to share album covers,
band photos, newspaper articles, and any other available visual material. I decided that creating a
collage out of this material could serve as basis for the album’s general branding. After
organizing and printing out all the most notable visuals, I hired local artist Emily Burns to create
the final album artwork and assemble it into a template provided by the Oasis Disk
Manufacturing Company. A collage of all the collected visuals serves as the background to the
entire layout with some feature photos dispersed throughout. The album artwork highlights the
album title by utilizing modern techniques to create a product with a vintage feel and filled with
images from both the past and present. The album artwork also features a booklet of all the song
titles, writers, publishers, and release information that was collected in the recording artist
agreement.
In addition to the album artwork, it was necessary to create a point of sales display in
order to house the CD for retail sale. After talking with several business owners about how to
display the CD, I decided that a small, customized cardboard display case would be best. This
served as a way to minimize the amount of necessary counter space as well as provide the album
with a professional-looking display that could catch the attention of customers. This display was
created with the same collages that were used on the CD cover. This also served as a way to
highlight the names and faces of the artists on the record. I arranged for the design of posters that
could be displayed in stores to advertise the project. This poster was created with the general
branding of the album in mind. Information used on the poster includes the complete band lineup,
the price of the record, information about the charity, as well as an image of the front cover of the
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album. When the CD was released, these posters were displayed all over town to inform people of
the project. (To view the complete artwork see appendix D.)

Mastering & Manufacturing
Mastering is the process of sonically maximizing an album for consumer play and
preparing it for manufacturing. Local engineer, Bill Filer, of Audible Images Recording, was
hired to professionally master the album. As it turned out this was an important step. Due to the
deterioration of mediums such vinyl and tape, on which many of the tracks were recorded, as well
as changes in the recording process over the years. The volume levels from the tracks changed
over time—older tracks being much quieter than newer ones. This eventually led to the “Then”
disk being mastered slightly quieter than the “Now” disk. The mastering process sought to
smooth out the volumes level between each track. To accomplish this, the tracks were put though
professional compression, equalization, and sonic maximization modules to ensure a smooth
overall volume and EQ of the record. It was also in this stage that the amount of silence between
each track was determined. Once the mastering process was finished, the master disk and album
artwork were sent to Oasis Disk Manufacturing in New Jersey for duplication. One thousand
copies of the CD were pressed.
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Figure 2: Final Album Artwork
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Chapter 4
Conclusion
Now & Then: The State College Music Scene [1968-2012] was officially released on
June 30, 2012 at Webster’s Café & Bookstore in State College, Pennsylvania. The Centre Daily
Times, the Daily Collegian, and State College Magazine each covered the release of the album.
The Daily Collegian featured the story on a full-page color spread including the album’s artwork.
Local stores who agreed to sell the CD include: Webster’s Bookstore, Café Lemont, The Phyrst,
Uncle Eli’s, The Student Bookstore, The Music Mart, Rainbow Music, Zeno’s Pub, The Corner
Room, and Elk Creek Café + Aleworks. Storeowners generously decided not to take a percentage
of the sales due to its charitable nature. The record is also available online at Apache Records’
website where a separate PayPal account was set up on the website to ensure all the funds would
be separate from other releases. To date over 400 copies have been sold.
Putting this project together and producing the record was a particularly rewarding
process from start to finish. Not only did I have the opportunity to produce a full-length
commercially available charitable record but also gained an in-depth understanding of the local
original music scene. It was astonishing to discover the amount of talent and creativity that has
transpired in the State College music scene over the years and get a chance to know the artists
who created it. I hope this record will stand as a testament to the quality of the music created in
State College and help perpetuate the history of the local music scene further. In the Centre Daily
Times review of the album, Jonathan McVerry writes: “Amazingly, [the album] seamlessly ties
each song into the next like a Happy Valley Time Machine.”
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Appendix A
List of Artists

Artist Name
The Wooley Thumpers
MorningSong
Menagerie
Sweet Pain
Whetstone Run
The Rounds Brothers Band
Cartoon
Backseat Van Gogh
Tahoka Freeway
Red Rose Catillion
Code Blue
Queen Bee & The Blue Hornet Band

Kris Kehr & Stone Poets
The SEEN
The Dirges
3D Betty
Sideshow Bob
Original Soul Project
Blue Suede Groove
Out of the Blue
Sona
Katsu
Felix & the Hurricanes
The Rustlanders
Ocean Grove
Noah & The Rescue Radio
Dawn Kinnard
Ted McCloskey
Jason Davoli
Nodd Morris
Mama Corn
Triple A Blues Band
My Hero Zero
Hopes High
The Nightcrawlers
Philip Masorti & The Herd
John Cunningham
Harold Taddy
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Y
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Y
Y
Y
Y
Y
Y
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Y
Y
Y
Y
Y
Y
Y
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Pure Cane Sugar
Atlas Soundtrack
Click Clack Boom
Marah
Kalob Griffen Band
Mr. Hand
Gene Gibson
The Phyrst Family
Zak Sobel Band
J.R. Mangan
Chicken Tractor
Brandi Hari
Christopher Lawrence
The Stanleytones
Royal Benson
The Badlees
Bob Heidicat
RPM
Joe Pillot
Terry Beard
Junkyard Dog
Emily's Toybox
The Bookends
W.C. Billhick
Archie Blue
Foxxy
The Earthtones
The Screaming Ducks
Stryder
Vitamin Z
PJ and the Hurricanes
The Rattie Brothers
Fatman
Maxwell Strait
Conor Nelson
Spider Kelly
Tommy Wareham & The
Intreagues
Protozoa
Billy Price Band
Jason O
Lowjack
Kairos
Lemonsoul
Little Townes
Charles Ramsey
Mo Stroemel
Bob Timney

Y
Y
Y
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Pluve
Craze Daze
Miss Melanie & The Valley Rats
Erin Condo
No Grapes
The Living End
The Lost Souls
The Sound Barriers
Surf Side
Go Go Gadget
Total Whiteout
Stacy Glen
Tyne & The Fastlyne
Table Ten
Tussey Mountain Moonshiners

Y
Y
Y
Y
Y

Y
Y

Y
Y

Y
Y

Y
Y
Y
Y

Y

Y
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Y

Y

Y

26

Appendix B
Recording Artist Agreement
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Appendix C
Track Listing

33

Appendix D
Album Artwork

34

35
Appendix E
Inside Booklet
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