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Elody Gyekis
Making Home – At Home and Abroad
Schreyer Honors College Senior Thesis
Abstract:
This exhibition, entitled “Making Home — At Home and Abroad”, was created
collaboratively with Stasya Panova of Syracuse University. Shown at University Park,
PA and in Syracuse, NY in March 2009, the exhibition delves into personal relationships
and discusses our experiences in America and abroad as an exploration of how we
physically and emotionally construct ‘home’ spaces. Through an investigation of how our
nationalities, the gender roles of home-making within our families, and our relationships
with physical places and family members have informed our identities we have created a
body of work that includes works of photography, drawing, painting, sculpture, ceramic,
video, and installation.
We worked closely with one another in our preparations for the exhibition by
teleconferencing multiple times weekly to critique and discuss our works and prepare
logistically for the show. In this way we are able to concurrently develop and strengthen
our theme and be aware of each other’s work. At the same time, this methodology gave
us enough distance to allow separate thought processes and unplanned parallels between
our art to occur. Selecting which works to show and installing the work in two very
different gallery spaces gave us the opportunity create and observe conversations
between our pieces. Through creation of this body of work we furthered our
understanding of ourselves, each other, and our relationship with one another as people
and as artists through the work we created and our process of collaboration.
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Description of the Project
Introduction
For this thesis project, I created a dual exhibition, centering on the theme of
home, in partnership with Stasya Panova, an Honors student at Syracuse University
earning her bachelors of fine art in Painting. The show was entitled “Making Home: At
Home and Abroad” and was exhibited both in State College, Pennsylvania, and in
Syracuse, New York, in March 2009. The body of work was the culmination of our threeyear collaboration and consisted of photographs, drawings, paintings, sculptures, ceramic,
and video art. The making and installation of the pieces investigated the physical and
emotional experience of making home as both young women and as contemporary artists.
Encompassing our travels between different worlds, both at home and abroad, the exhibit
explored relationships with people and places that formed the foundation of our sense of
home, and informed our identities.

How the Collaboration Began
In my life I have lived in Lewisburg, Aaronsburg, Spring Mills, State College,
and Harrisburg, Pennsylvania. Though I have traveled the world, I am accustomed to life
in central Pennsylvania. Stasya Panova, my friend and my collaborator in this project, has
lived in Moscow, Russia; Zhykovskiy, Russia; Mohacs, Hungary; Middleburg,
Pennsylvania, Sunbury, and Lewisburg, Pennsylvania, USA; Syracuse, New York, USA;
and Florence, Italy. She is most accustomed to and comfortable with change.
A collaborative project may seem strange when considering the personal nature of
the topic of home, especially considering how different our experiences of home were,
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without direct insight into our relationship or Stasya as an individual. Stasya and I met as
sophomores in high school at the Pennsylvania Governor’s School for the Arts. Over the
past six years, we have spent every summer working, traveling and making art together,
despite living in different towns and attending different universities. Stasya has been a
great source of inspiration for me as an artist and a person, and we have always been in
the habit of discussing thoughts with one another. The idea for a joint exhibition on the
notion of home was born two summers ago, while Stasya and I were living and working
together for ten weeks in inner-city Harrisburg, organizing, designing, and painting a
community mural. The experience was life changing and brought us a great deal closer to
one another, as we worked together through personal and artistic challenges in an
unfamiliar environment. The neighborhood we lived in was the toughest in the city and
like no place we had ever even visited. And yet, after some time spent immersed in the
community, the place felt like home. This began a dialogue between us; we started to
consider what actually constitutes a home and how that figured into our lives and
identities. As the conversation evolved we decided to explore this concept together in our
theses, through an examination of our travels between worlds both at home and abroad.
The following year, Stasya and I traveled to China, Russia and Italy together. The work
we were making began to explore relationships with the people and places that formed
the foundation of our sense of home, and informed our identities.

Creating the Work
After all of our journeys, we began to make work that examined our experiences.
The process of creation was very fluid; we did not begin with a specific conclusion in
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mind, but with the intent to explore the different notions of home as place, people,
memory, metaphor, or even utopia. Through this exploration, we allowed the physical
making of the pieces to inform our search; one project led to the next and unanticipated
parallels began to emerge. Some of the pieces were created in direct collaboration, by
working together with specific assignments in mind, while others were made
independently and later critiqued, both in person and over the Internet. Videoconferencing online with Skype proved to be an incredible resource in the creation of this
exhibition. The program was used for everything from planning the format of our
invitation cards to the actual writing of our artists’ statement. In general, the Internet
proved to be an invaluable tool. Stasya and I used the web to post photographs, swap
documents, discuss installation ideas and research other artists.
Throughout the creation of the works, Stasya and I organized our photographs.
This process took months upon months, as each of us had over seventy thousand
photographs to examine. In the exhibit, these photos served not only to document our
travels, but also as reference points for drawings and paintings. The photographs even
became physical parts of the exhibition: they made their way into Stasya’s drawings
(through a photo transfer technique using acetone and denatured alcohol) and videos, and
into my mixed media sculptures. After a lengthy selection process, Stasya and I chose
approximately fifteen photographs apiece to create diptychs that we used as the show
cards, invitations, and flyers for the exhibit. We also selected twelve photos to hang as
large digital printout diptychs in the gallery.
During our breaks from school, the two of us took turns traveling between State
College and Syracuse to work alongside one another in the studio. Both of us created
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photographs, drawings and paintings for the show. Independently, I also made sculpture
and ceramic pieces and Stasya made video art. The result came in the form of two
exhibitions that explored the concept of home through painting, drawing, photography,
ceramics, sculpture, and video art.

Exhibiting our Show
The physical locations that inspired the works ranged from Italy to China, but
focused specifically upon the places where Stasya and I actually lived, such as central
Pennsylvania and Moscow. Our travels were represented mainly through photographs,
which were shown in the exhibition both in collage form and as large digital prints. The
photos and the other works did not concentrate on the physical environment of the places
visited. Instead, the works made about the places where we had lived became more about
the identity of those worlds as defined by the objects and people that surrounded us. For
example, Lewisburg appeared in the form of Stasya’s painting of her friend’s backyard,
Moscow, through her charcoal portrait of her stepmother and sister; South Carolina
through my porcelain shelves titled: Shelves I Take with Me.
Some of the works combined places and worlds. One of my porcelain pieces
referenced both the places we had traveled and lived in by interlacing their architectural
structures in one “city.” Inside the center, some of the porcelain skyscrapers resembled
Manhattan, others Chinese temples and Russian churches, while on the outskirts one
could make out factories and warehouses that recalled the decaying, industrial spaces
found throughout the state of Pennsylvania. Stasya’s relocations through the world were
presented in the form of colorful, multilayered paintings of objects she associated with
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specific individuals lost through the process of moving. Each painting was titled after a
person. One video, titled Certain Silence, united Stasya’s immediate family by
showcasing their interactions with me as experienced through music. Though all are
spread out between different cities and countries, they are presented together in this
piece.
The shows were installed in two spaces, Sparks Gallery in University Park,
Pennsylvania, and the Spark Contemporary Art Space in Syracuse, New York. Although
the individual pieces that comprised the show drew upon past experiences, the
installation of the works into a cohesive exhibition focused upon the present. Rather than
presenting a documentation of the search for or loss of home, the show centered on the
actual creating, or making of our home. The space we chose at Penn State was a study
lounge and the second, in Syracuse, an actual gallery. Both spaces had their share of
pluses and minuses; while the lounge restricted our capabilities to freely install pieces
due to computers and desks, the limitless possibilities of the gallery space intimidated us.
In both spaces, installation time had to be condensed to a day and a half. This caused a
great deal of anxiety: the exhibit was as much about the individual pieces as it was about
the information they conveyed together, through their relationships to one another. The
physical installation was also important because of the role of women as “homemakers”
in history. Stasya and I wanted to both confront and embrace that idea through the
installment of our show. Likewise, we felt that moving the show from state to state was
akin to moving a family home: frustrating, straining, exhausting and yet exciting.
Soon after we began the installation process in both places, tensions faded.
Stasya and I worked as a team in every sense of the word. We calmed each other’s nerves

5

and took turns tackling the more difficult jobs. The arrangement of the show evolved
intuitively, organically and collaboratively. We organized, taped, nailed, measured,
erased, attached, fastened and hung with tremendous amounts of care. This made me
realize how fortunate I was to be working with a partner I trusted. As a result of that, it
truly did feel as if we were creating a home together. I believe the constant stream of
energy between Stasya, the work, and myself created an electric atmosphere. Before the
actual installation of the works, both of us had only really seen one half of the show’s
products. It was exciting to watch the development of our ideas culminate in an actual
exhibition. Never before had either of us ever done a full show before.
Since the installation process was essentially controlled by the confines of the
respective gallery spaces, there was no specific order to the pieces. Instead, the works
were arranged in a way so as to highlight the relationship between pieces, both formally
and conceptually. Individual works had no actual wall labels and were marked only by a
number, which related to a printed list of works. Stasya and I decided to omit artist names
and titles from the actual walls, so that the works would read more as an exploration of
one idea through different mediums, than singular works. However, in both exhibitions,
the printed list of works started with our self-portraits. Since the show was a joint show,
we thought it was important to begin the exhibit with two images that exemplified our
personal identities. From there, the works moved from paintings and drawings of our
grandparents, to headdresses made in tribute to family members, a collection of paintings
commemorating lost relationships, and various other representations of our respective
individual experiences.
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The Notion of Home in Art
For this exhibition, Stasya and I buried ourselves in research. Because the concept
of home is so broad, we found a great amount of resources on the topic. The
contemporary art world seemed particularly preoccupied with the subject, perhaps
because travel and advanced means of communication between people and nations have
confused the notion of home and identity. Throughout the exhibits, books, and poems we
researched, we found home to be synonymous with ideas and words that contradict one
another. One book, entitled Homemaking, Women Writers and the Politics and Poetics of
Home spoke eloquently about this:
The concept of home … is a fertile site of contradictions demanding
constant renegotiation and reconstruction … home is always a form of
coalition; between the individual and the family or community, between
belonging and exile, between home as utopian longing and home as
memory, between home as safe haven and home as imprisonment or site
of violence, and finally, between home as place and home as metaphor.
(Barnes and Wiley xv)
The majority of the visual artists we discovered also worked with the concept of
home collaboratively. The PBS Art 21 series, a television show that focuses exclusively
on contemporary visual artists, was a phenomenal resource for locating these individuals.
One of the featured artists was Pepon Osorio. His piece: “Tina’s House” was particularly
helpful. In it, Osorio worked in collaboration with a family to reconstruct a small model
of the house they had lost to a fire. The importance of the project was not in the final
product, but in the process of creating the work. The discussions of the rooms and spaces
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in the house did not consist so much of measurements as they did of the memory of a
home, how each room felt and who they were inside of it. Do-Ho Suh, a Korean artist,
was also very relevant. His piece, the Korean House project, was a translucent celadon
silk installation of the traditional Korean house the artist grew up in. I loved the work
because it physically recreated the memory of a space. The piece was made in
collaboration with a great number of people, including the artist’s mother, seamstresses,
and industrial designers. Both the collaborative and conceptual aspects of this installation
influenced the way we thought about our show.

Reflections
The show was about the marriage of the experiences, thoughts, and perspectives
of two artists. It was about the process of building up and breaking down our conception
of home in two different spaces. It was about an exchange of emails, phone calls, Skype
calls, and text messages and the relativity and limitations of distance. Ultimately, the
show was about the process of bringing all of these aspects together into one cohesive
exhibition. Through this collaborative conception and creation of home, we hoped to
prompt the audience to explore their own personal identities and understandings of the
concept of home.
In relation to my art, the experience taught me a great amount about the pleasure
of collaborative art making. I am very proud of the body of work that we created. This
project was incredibly personal for me, but its true purpose was to encourage our
audience to explore their own identities and understandings of the concept of home.
While I cannot say for certain how successful our show was at doing this beyond the
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gallery doors, I do know that, within our makeshift home, we inspired a lively dialogue.
This was, perhaps, what I received the most joy from.
We did not begin this project with the hope of discovering ourselves, but with the
hope of exploring our many homes. Through this project, I have come to realize that the
two are one and the same. When speaking or writing, a person says: “I am home,” and the
sentence does not require a preposition. One cannot say: “I am church” or “I am school.”
Home is a state of being. Home is something you carry along with you. I have realized I
am fortunate to have had an array of experiences, which help confirm the things I want
and need: the things that make me feel at home, be they places, people or objects.
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Documentation of the Project
Artist Statement

Making Home — at home and abroad
Elody Gyekis and Stasya Panova

Making Home: At Home and Abroad is an exhibition that is the culmination of our threeyear collaboration. The show investigates the physical and emotional experience of
making home as both young women and as contemporary artists. Encompassing our
travels between different worlds both at home and abroad, the work explores
relationships with people and places that form the foundation of our sense of home, and
inform our identities. The exhibit will be shown at both Penn State and Syracuse
Universities.

The body of work created consists of photography, drawing, painting, sculpture, ceramic,
and video. Although the individual pieces draw upon past experiences, the installation of
the works into a cohesive exhibition focuses upon the present. Rather than presenting a
documentation of the search or loss of home, the show centers on the actual creating, or
making of our home. The physical locations that have inspired these works range from
Italy to China, but focus specifically upon the places that we have actually lived, such as
central Pennsylvania and Moscow.

The process of creating was very fluid; we did not begin with a specific conclusion in
mind, but with the intent to explore the different notions of home as place, people,
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memory, metaphor, or even utopia. Through this exploration, we allowed the physical
making of the pieces to inform our search; one project lead to the next and unanticipated
parallels began to emerge.

This show is about the marriage of the experiences, thoughts, and perspectives of two
artists. It is about the process of building up and breaking down our conception of home
in two different spaces. It is about an exchange of emails, phone calls, Skype calls, and
text messages. It is about the relativity and limitations of distance. Ultimately, the show
is about the process of bringing all of these aspects together into one cohesive exhibition.
Through this collaborative conception and creation of home, we hope the audience is
prompted to explore their own personal identities and understandings of the concept of
home.
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List of Works

Making Home – at home and abroad
Elody Gyekis and Stasya Panova

List of Works
1.

Stasya Panova, Re-creation of Princess Stasya Self-Portrait Age Seven, charcoal.

2.

Elody Gyekis, Self-Portrait as American Icon, oil on panel.

3.

Stasya Panova, At Home and Abroad (Russia: Moscow, Yaroslavl, St. Petersburg,
Italy: Sienna, Florence, USA: Lewisburg, Harrisburg, State College, and Milton PA.),
photo collage.

4.

Elody Gyekis, At Home and Abroad (Russia: Moscow, China: Lijiang, Kunming,
Dali, USA: Spring Mills, Harrisburg, and State College PA, North Myrtle Beach, SC.)
photo collage.

5.

Elody Gyekis, Headdress Self-Portrait, fabric, cardboard, yarn, rope, fan, artificial
flowers, fan, plastic, foam.

6.

Elody Gyekis, Headdress in Tribute to Grandpap, fabric, hardware, mirrors, lace,
Grandpap’s receipts and notes, and photographs.

7.

Elody Gyekis and Stasya Panova, At Home and Abroad (Russia: Moscow,
Yaroslavl, St. Petersburg, Klin, Ukraine: Kiev, China: Yunnan Province, USA:
Lewisburg, Harrisburg, State College, and Milton PA, Syracuse NY, Loris and North
Myrtle Beach SC), photo collage.

8.

Elody Gyekis, Headdress in Tribute to Dad, hardware, tacks, nails, wood, helmet,
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fabric, and magazines.
9.

Elody Gyekis and Stasya Panova, Sketching Each Other, charcoal.

10.

Elody Gyekis, My City, porcelain and wood.

11.

Elody Gyekis, One-hundred Precious Things, paint, marker, ink and charcoal on
paper.

12.

Stasya Panova, Nelya, oil on masonite.

13.

Stasya Panova, Sam, oil on masonite.

14.

Stasya Panova, Vadik, oil on masonite.

15.

Stasya Panova, Mark, oil on masonite.

16.

Stasya Panova, Colin, oil on wood.

17.

Stasya Panova, Stacy 1, acrylic on wood.

18.

Stasya Panova, Stacy 2, acrylic on wood.

19.

Stasya Panova, Stacy 3, acrylic on wood.

20.

Stasya Panova, Little Italy, oil on wood.

21.

Stasya Panova, Jenny, oil on canvas board.

22.

Stasya Panova, Tanya, oil on masonite.

23.

Stasya Panova, Katie and Lauren, oil on canvas.

24.

Stasya Panova, Big Italy, oil on masonite.

25.

Stasya Panova, Stasen’ka and Mashechka, charcoal and oil on masonite.

26.

Stasya Panova, Jackie, charcoal and oil on masonite.
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27.

Stasya Panova, Carlotta, charcoal.

28.

Stasya Panova, Luke 1, charcoal.

29.

Stasya Panova, Elody, charcoal.

30.

Elody Gyekis, Grandpap Pete, oil on wood.

31.

Elody Gyekis, Driving Through Yunnan Province, China, photograph.

32.

Stasya Panova, The Night Before the Nativity of the Virgin Mary in the Piazza
Santissima Annunziata, Florence, photograph.

33.

Elody Gyekis, Grandma and Grandpa; Grandpa’s last Easter, South Carolina,
photograph.

34.

Stasya Panova, Jon and I, Pennsylvania, photograph.

35.

Stasya Panova, Cheers to Masha, Vologda, Russia, photograph.

36.

Elody Gyekis, Bedroom Window Frost, Pennsylvania, photograph.

37.

Elody Gyekis, Grandma’s House 1, porcelain.

38.

Elody Gyekis, Great Grandpa’s Ship Replica, porcelain.

39.

Elody Gyekis, Grandma’s House 2, porcelain.

40.

Elody Gyekis, Headdress in Tribute to Grandpa, circuit board, helmet, tin foil,
wire, map, fabric, magazines, string and wire.

41.

Stasya Panova, Sleep, oil on masonite.

42.

Elody Gyekis, Headdress in Tribute to Grandma, fabric, cardboard, wire, ribbon,
and lace
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43.

Stasya Panova, Jon’s Backyard with Deer Target, oil on masonite.

44.

Elody Gyekis, Shelves I Take with Me, porcelain.

45.

Stasya Panova, On the Train, charcoal.

46.

Elody Gyekis, Headdress in Tribute to Mom, wire, magazines, lace, fabric, and
porcelain.

47.

Elody Gyekis, Guorui in the Dining Room, Kunming, China, photograph.

48.

Stasya Panova, Elody Floating In the Moscow Sea, Russia, photograph.

49.

Stasya Panova, Masha at the Computer, Russia, photograph.

50.

Elody Gyekis, Grandma Telling Stories, South Carolina, photograph.

51.

Elody Gyekis, Grandma Through Slide, Pennsylvania, photograph.

52.

Stasya Panova, Jon Burning Garbage, Pennsylvania, photograph.

53.

Stasya Panova, Babyshka Triptych, charcoal and photo transfer.

54.

Stasya Panova, Tanya, charcoal.

55.

Stasya Panova, Luke, charcoal.

56.

Stasya Panova, Masha, charcoal.

57.

Elody Gyekis, Painting My City, oil on wood.

58.

Friends and family in collaboration with Elody and Stasya, Exquisite Corpses

(USA: Harrisburg, State College, Lewisburg, Penns Valley, and Erie PA, Italy: Rome, Russia:
Moscow, China: Kunming) marker, pen and crayon on paper.
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Invitation Cards

16

17

18

Flyers

19

20

Selected Photographs of Penn State Show
(All individual works featured are by Elody unless otherwise specified.)

Instillation view

My city (porcelain) in front of A Hundred Precious Things (ink, paint, marker on paper)

21

Headdress in Tribute to Dad (mixed media)

Self Portrait as American Icon (oil on wood)

Stasya’s Self Portrait

22

Installation view

Headdress Detail

23

Selected Photographs of Syracuse Show

Elody, Stasya, and Stasya’s adviser at the Syracuse Reception

Family Tribute Headdresses, Installation view

24

My City (porcelain and wood) in Syracuse show

Headdress in Tribute to Grandpap (mixed media) Grandpap’s Spanish Galleon (porcelain)

25

Shelves I Take with Me (porcelain)

Grandpap Pete (oil on wood)

Stasya’s Stacy 1, Stacy 2, Stacy 3
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following artists whose work is relevant to the theme of Home for reference and
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Elody Gyekis – Academic Vita
elodyg@gmail.com * (814) 880 0890 * 720 N. Allen St, State College, PA 16803

Education
Penn State (2004-2009):
Schreyer’s Honors College (SHC)
School of Visual Arts: Bachelor of Fine Arts with double concentration in
Ceramics and Drawing/Painting.
Minors: Sociology and Civic and Community Engagement.
GPA: My GPA within my major is a 4.0 and my total GPA is a 3.99.
Dean’s List (each semester 2004 – present)
Member of Phi Beta Kappa Honor Society (2007- present).
Arts and Architecture Student Marshall for Graduation Ceremony Dec 19th.
2009.
Pennsylvania Governor’s School for the Arts, Mercyhurst College, Erie, PA, 2003:
Visual Arts student, Ceramics Major and Dance minor.
Penns Valley High School, 2005 graduation: Academic Prep, GPA 4.0.
Scholarships, Grants, and Awards:
• Simeon and Elizabeth Gallu Scholarship, 2004: awarded to one Penn State
incoming first-year student “possessing outstanding and exceptional talent,
dedication to their goal of a professional artistic career, and display total
dedication to this goal.”
• Evan Pugh Scholar Award – 2007 and 2008. Awarded to juniors and seniors
who are in the upper 0.5 percent of their class and with at least 48 graded Penn
State credits.
• Funding for preliminary research in Russia and China for my collaborative thesis
exhibition in visual art: Schreyer Honors College Summer 2007 Research
Scholarship: $1,000; and Arts and Architecture Opportunity Fund for
Undergraduate Research and Creative Activities: $600 (maximum funds
given)
• Young People For (YP4) 2008 Fellow - YP4 is a long-term leadership
development program that identifies, engages and empowers progressive leaders
to promote social change in their communities. There were 200 fellowships
awarded nationally in 2008.
• Funding for Valley Roots Community Mural Project: YP4 granted $1,000;
SHC granted $500; Centre County Community Foundation granted $3,500
• Golumbic Award for Design Achievement 2008 – awarded to one
undergraduate in the College of Arts and Architecture after a rigorous nomination
process who has demonstrated superior design records and who has proven their
potential for significant contribution to the Arts and Humanities.
• Creative Achievement for Visual Arts 2009 – awarded to nineteen students in
Arts and Architecture in recognition of outstanding performance in their
respective majors.
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Exhibitions:
•

•

•
•
•
•
•
•
•
•

School of Visual Arts Undergraduate Juried Exhibitions Zoller Gallery: 2006
– Award: Juried by Marcia Tucker, founder of the New Museum of
Contemporary Art in NYC, freelance writer, art critic and lecturer. Received one
of five awards. 2007: Juried by Valerie Smith, chief curator at the Queens
Museum. Two pieces. 2008 – Award: Juried by Peter Dudek, artist and curator
from NYC. Received one of five awards.2009 – Award: Juried by curator, art
dealer and consultant, Kathleen Cullen. Received one of five awards.
Penn State’s Undergraduate Research Exhibitions: 2006 - Juried Exhibition.
First Prize in Public Scholarship for poster titled Crossing Bridges: Community
Mural Projects in Allison Hill, Harrisburg. 2009 - Juried Exhibition. First Prize
in Arts and Humanities and Honorable Mention in Information Literacy for
poster titled Valley Roots – Creating a Mural as a Process of Community
Engagement.
School of Visual Arts Annual BFA Exhibitions: Participation in November
2006, November 2007, and November 2008.
"American Identity: Coming Into Focus" Spring 2007: exhibited one piece.
Solo Ceramics Exhibition in HUB-Robeson Center, Summer 2007: May 18 September 9 in lobby area, first floor of the main student center.
Downtown Student Show, November 2005: Two paintings exhibited in the
Dragon Chaser's Emporium. Juried by associate art professor Helen O'Leary.
“Making Home – At Home and abroad” March 2009: Collaborative exhibition
with artist Stasya Panova. Exhibited in Sparks Gallery on Penn State Campus and
Spark Gallery in Syracuse, NY.
“The Body in Question” April 2009: Solo Show in Patterson Gallery, April
2009; State College, PA.
“The Body in Question” July 2009: Solo Show in the Elk Creek Café, July
2009; Millheim, PA.
Solo Exhibition in HUB-Robeson Center, Fall 2009: Five sculptural works
exhibited in first floor of the student center.

Community Art Projects and Internships
•

Keeping Pennsylvania Beautiful (KPB) Internships 2005, 2006. I was the artist
and head organizer for three murals in inner-city neighborhood Allison Hill, PA.
o Mulberry Street Bridge Mural, 2005-06, 296’ x 6.4’, Located on the
Mulberry Street Bridge next to Harrisburg’s train and bus station. Over 200
community members participated in painting, making it the largest the
largest community art project ever done in the area.
o Derry Street Mural, 2006, 20’w x 25’h: Two additional interns assisted
me with this mural at 1449 Derry St on the side of a row-house on one of
the main corridors into downtown. Over 150 volunteers were involved in
painting the mural or working on the lot and over 200 people were involved
counting those involved in brainstorming, planning and community
meetings.
o Shared Ministries Mural, 2005, 24’w x 4’h: Over 30 people were
involved brainstorming and 60 people helped to paint.
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•

•

•
•

Valley Roots Community Mural, 2008, 30’ by 14’, Located in Millheim, PA.
This project I conceived of, organized, chose the location, obtained necessary
permissions, fundraised for, and was the artist for. With my own project design
and timeline, I was able to maximize community input and involvement at every
step of the project. 200 people were involved total with 150 involved in painting.
Williamsport Mural, 2009, 60’ x 28’h. Located on Campbell Street Community
Centre in Williamsport, PA. Mural Consultant and Artist. This project was
organized by Natalia Pilato. She hired me to teach her the methods and techniques
for making a paint-by-number mural, designed the mural, painted the faces of the
mural, and installed the mural.
Academy for Public and Community Art: Intern, Fall 2007-Spring 2008.
Williamsport, PA. Assisted with mural painting and community art events.
Community Art Show, 2004 - 2007: “A Window Shop Hop: Celebrating
Community, Honoring Earth” annually in April around Earth Day in downtown
State College. Fifty shops and businesses donate window space for juried artwork
by local artists and students. Participating artist in 2004-2006. Co-Organizer with
Natalia Pilato in 2007.

Presentations and Publications:
•
•
•
•
•
•
•

•
•

Pennsylvania Art Education Association, 2005 Annual Conference. October
20-23; State College, PA., Direct Address, Interaction and Relationship Building;
A New Harrisburg Mural. By G. E. Washington and Elody M. Gyekis
National Art Education Association, 2006 Conference. March 22-26; Chicago
Illinois. Community mural projects, direct interaction and relationship building.
Presented by: G.E. Washington with Elody M. Gyekis.
Pennsylvania Art Education Association, 2006 Conference. October; Erie, PA.
Live the Conversation: How Community Mural Project Became a Dialogue for
Community Healing. Presented by: Elody Gyekis
Keep Pennsylvania Beautiful Annual Summit. September 2006; Harrisburg,
PA:
Community Art, Pride & Responsibility. • Harrisburg Community Mural- Elody
Gyekis
National Art Education Association. 2007 Conference. March 14-18; New
York, NY. Live the Conversation: How Community Mural Project Became a
Dialogue for Community Healing. Presented by: Elody Gyekis, Stasya Panova
and Miriam Rubin.
Pennsylvania Association for Sustainable Agriculture (PASA) Annual
Conference 2009 – Designed artwork for brochure cover, website page, and other
related literature.
Colloquium for American Literature and Culture Speaker Series, New York
University, Sept 23rd 2009 from 6:00-8:00. Presentation Title: Maximizing
Community Engagement in Mural Projects – Techniques for Community Murals.

Teaching Experiences:
•

Penns Valley Elementary Assistant Teacher of 6th grade Art Class, 2004
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•
•

•
•
•

•

Arts and Crafts Class at Danzante, Allison Hill, PA, June/July 2005: Taught
an art class to mixed-age group (4-14) inner-city summer camp at the community
center.
Teaching Assistantship for SOC 119 (Race and Ethnic Relations), Penn
State, Spring 2006: Co-facilitated weekly dialogue on race relations for two
groups of about a dozen students each and graded their assignments. Participated
in TA group discussions.
Teaching Assistantship Supervisor for SOC 119, Penn State. Fall 2006: I
supervised eight sections of the discussion sessions and reported to faculty on
group progress.
Teaching Assistantship for SOC 001 (Intro to Sociology), Penn State, Spring
2006: Responsible for creating discussion questions and grading for one section,
presenting short solo lectures and longer collaborative lectures with the faculty.
Teaching Assistant to Residential Assistant (ATTRA) for Pennsylvania
Governor’s School for the Arts (PGSA), Mercyhurst College, Erie, PA, 2007:
teaching assistant in the ceramics studio for this prestigious five week fullscholarship art program.
Certified Tutor for the Adult Literacy Training Corps 2008: included 16
hours of training and 40 hours of tutoring with a learning-disabled adult learner.

Other Service Activities
•

•
•

President of Penn State Chapter of Asha for Education/Free the Slaves 20072008 (member 2005-2007): Organized educational events about modern slavery.
Sponsored events and activities to raise funds to support a school in India for 50
children who have been freed from slavery.
Penns Valley Conservation Association 2001-2009: Design and photography
painting for website, newsletters, fundraisers and flyers; Volunteering at events.
Catholic Worker House, Harrisburg, PA, 2005-2006: participated in food and
clothing drives, distributing donations to community members, prepared and
served monthly community dinners, maintained community gardens, and vacant
lot revitalization.
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