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ABSTRACT

The purpose of this thesis was to provide a creative outlet in exploring and honing my screenwriting
craft in a way no other course at Penn State University currently offers. The result is this 43 page
screenplay. Like most writers I find labels inaccurate and limiting, but forced to classify the movie that
the text of this document represents, it would probably be considered a comedy-mystery-thriller. My
hope is that every reader is able to find something he or she can relate to in these words, because like
Tom and Richie, everyone has encountered the absurd and been forced to find ways to cope; some are
just more successful than others.
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EXT. FUTURE CITY - DAY

A blood red sky - the skyline is harsh and glinmrering. N CK
BURKE cl enches his jaw. He's wearing a tuxedo and shades as
he speeds down a back alley on a hoverbi ke.

NI CK BURKE
(talking into his shoul der)
What’ s the situation Zi nga?

ZI NGA (V.0)
Two snuggl er crews dead ahead boss!

NI CK BURKE
This is gonna sting.

As he bursts fromthe alley he takes the bi ke by the

handl ebars, |eaping off and hurling it at the smuggler’s
arnmored vehicle. It explodes, to the dismay of the nearby
snmuggl ers. A hailstormof bullets rains down in al
directions, and the android snugglers transformtheir arns
into turrets.

ANDRO D / SYLVI A VANDERNI LE
Let nme stop you there.

THE SCENE MELTS TO

| NT. CLASSROOM - DAY

SYLVI A VANDERNI LE wears all black, with a bright green
accent scarf draped over her turtleneck. Everything she says
she al so gestures. Her hands and rich sing-song voice forma
constant performance art piece. TOM 25, is the person she
is addressing. He bears a striking resenblance to Grob. H's
boyi sh | ooks are betrayed by a tiny soul patch, nessy hair
half in his eyes.

Tomis surrounded by wonen dressed in varying |evels of "the
swi shy artist |look." The nost obscenely dressed is MESLIA,
who sits imedi ately on his left. The twelve students sit in
acircle, each with their own battered wooden desk, their
teacher on a swivel chair in the center

SYLVI A VANDERNI LE
Qur duty as playwights is to
docunentarize life. W record it
and it becones real. Plays are
happening all around us, but it is
our task to reach out and pl uck
them fromthe hive mnd
consci ousness.



The sound of BEES fl oods the air, her voice drifting in and
out. Her |ips nove, but only sone of the words are
intelligible through the bees. She is gesturing at Tom
trying to push sonething at himit seens, then speaking in
Aneri can Sign Language.

SYLVI A VANDERNI LE ( CONT’ D)
This...waves...never...stillborn...
his...vacuum..!|istening?

Tom shakes his head, blinks, trying to concentrate.

SYLVI A VANDERNI LE ( CONT’ D)
Thonmas - | ook into ny eyes.

He does. She's back to nornal

SYLVI A VANDERNI LE ( CONT’ D)
Your play is not happening now. It
needs to take place now, in this
noment .

TOM
VWll, it is set in the future, so
| -

SYLVI A VANDERNI LE
Chh- chh- chh- ah- ah- ah!
(Beat)
Cl ose your eyes.

Rel uctantly, he does.

SYLVI A VANDERNI LE ( CONT’ D)
Open them Has anyt hi ng changed?
No. It is still now It will never
not be now. And THAT is why your
pl ay nmust take place now, and
nowher e el se.

She stares at hi m hard.

SYLVI A VANDERNI LE ( CONT’ D)
You | ook |ike you want to say
sonet hi ng.

TOM
Vell, | nean | guess ny only-

SYLVI A VANDERNI LE
|’ msensing a |ot of negativity
comng fromhere. Let’s nobve on
Meslia! You re on, first page and
we' | | discuss.



MESLI A
Punctuation restricts ny creative
forces, so |I’ve chosen to omt any
fromthis piece. Pauses, questions
and cl i maxes shoul d be evi dent
entirely fromthe words.

She throws back her scarf dramatically, then unfurls a
tattered scroll. She begins to read hypnotically, often
changi ng her voice fromlow to high.

MESLI A ( CONT’ D)
Enter Aphrodite, clothed in furs.
Pai n! Pain, bloodtears ruins ruins,
ancient ruins, infertility! She
drops her top layer, revealing a
bright red | ayer underneath. A
desert beat, stone’s throw, you say
| " m | acking, but I"mwhole just as
| am | need nothing to conplete
ne.

She begi ns TAPPING a rhythm on her desk that sounds like a
heart beat but gradually increases tenpo, often raising her
eyes to the ceiling, her voice beconm ng nore robotic.

MESLI A ( CONT’ D)

Your steel, it’s far too, far too
COLD! COLDNESS WREAKS A DEVIL'S
path to mammary nmanmmary manmary
mamary, break themfromthe teat,
there is nothing left, mammary, a
dry desert, spent, spent, broken.
will rise again.

The drumm ng has stopped. Meslia closes her eyes, bows her
head. Sylvia Vandernile, eyes w de, |ooks around the room

SYLVI A VANDERNI LE
VWw. G ve her a hand! Renarkabl e
i nprovenent .

The cl ass APPLAUDS. Meslia smrks at Tom

SYLVI A VANDERNI LE ( CONT’ D)
Yes! These words are hitting ne -
NOWN | feel the inpact. Bashing ne
over the head.

Tom sees a mugger standing behind Sylvia Vandernile, raising
a | ead pi pe overhead.



SYLVI A VANDERNI LE ( CONT’ D)
Tom

The nugger di sappears.

SYLVI A VANDERNI LE ( CONT’ D)
You see what | nmean Ton®? When | say
our witing needs to happen now?
This very second?

TOM
Yeah.

She studies himcarefully.

SYLVI A VANDERNI LE
No...l don’t think so.

She | ooks at her watch.

SYLVI A VANDERNI LE ( CONT’ D)
Excel l ent work today all of you,
except Tom of course, the rest of
you are really making strides
forward as artists.

As the others gather their things, Tomsits glaring straight
ahead.

INT. TOM AND RRCH E S ROOM - N GHT

Sormeone is SNORING lightly in the background. Tomsits
glaring straight ahead at his conputer screen, which is
HUWM NG away. It is an ancient Gateway desktop. There is
only one word in the word docunent: Zilch. Backspace, he
erases it.

| NT. TOM AND RICH E' S ROOM - DAY

A slight BUZZING Tomblinks slowy, turns off his
crescent-shaped alarm There is a |ight SNORI NG com ng from
a lunmp on the other side of the room Tom sighs and gets up.
I NT. TOM S BATHROOM - CONTI NUOUS

Tomis brushing his teeth, looking at themin the mrror.

Suddenly the lights go out, total black. He stops. Brush,
brush, spit.



EXT. TOM S HOUSE - CONTI NUQUS

Tom bursts out of the house, the screen door clattering
behi nd him and begins striding across the lawn in his PJs
and slippers. The house is a tiny creamcol ored ranch that
has seen better days.

A croaking CAWdistracts Tom He |ooks up in tinme to see two
crows, one pursuing the other as it hurls crookedly through
the air. They continue squawki ng; the victim s voicebox is
heavi | y damaged.

They swoop al armingly close, but as Tomis stepping back an
unmuffl ed engine ROARS into |life behind him as the nei ghbor
across the street guns his souped up "classic," causing Tom
to junp. When he | ooks back the crows have di sappeared, so
he continues across the | awn.

A hundred yards away on another street is a small shack with
a bl ue neon sign, advertising "Psychic." He wal ks toward it,
wrenches the uncooperative door open, and enters.

I NT. MACARI A S PSYCH C READI NGS - CONTI NUOUS

Inside it’s dimand snoky. In fact, aside froma few slivers
of daylight creeping in fromthe cracks in the walls, there
is only one tea candle providing any light. AUNT MACARIA is
perched on a small throne of cushions in the corner, snoking
hookah, | ooking nmuch |ike the femal e version of the
caterpillar in Alice in Wnderland. As Tomenters, she puts
down t he pipe.

TOM
Aunt Macaria, can |-

AUNT MACARI A
Shh-don’t say it. O course.

TOM
But | haven’'t even-

AUNT MACARI A
Darling, | know, |’ve been
expecting you.

She gestures to the enpty cushion pile opposite her as
proof. Tom does his best to bal ance hinself on the unruly
pil e of cushions.

TOM
| wanted to-



AUNT MACARI A
Have your pal mread.

She cl oses her eyes and hol ds out both hands. Tomrolls his
eyes and gives her his hand. She begins tracing the |ines,
readi ng by touch alone, murmuring quietly.

TOM
Aunt Mac-

AUNT MACARI A
Chh- chh!

This goes on for about ten seconds before she abruptly
rel eases him eyes flashing wwde with a big grin.

AUNT MACARI A
| thought | renenbered right!

TOM
Remenber ed what ?

AUNT MACARI A
Now i s when your life line splits -
very unusual. Two separate paths.
It nmeans a dramatic change, but one
t hat nmust cone from you

TOM
Un but what kind of change-

Macaria reaches across the table and slaps himin the
f or ehead.

AUNT MACARI A
What did | just say? It nmust cone
fromyou! Even if | had the answer
| couldn’t say.

TOM
(rubbi ng his head)
So you're saying this is a turning
poi nt ?

AUNT MACARI A
You could al so go straight. One
path is very short though, see?
(i ndicating on his hand)
Try to avoid that one.

TOM
Oh sure, I'll just sidestep it as
it were, now that | know about it.



Macaria | ocks eyes, then | eans across the table.

AUNT MACARI A
Listen: | believe in you. Just
because the rest of this famly
hasn’t gotten anywhere in life
doesn’t nmean you won’t.

TOM
Thanks. . .1 think.

AUNT MACARI A
Yes? |Is there sonething el se?

TOM
The, uh, the electricity’ s out
agai n.

AUNT MACARI A
Yes, | know. Why do you think I |it
this candl e?

TOM
Dramatic effect?

AUNT MACARI A
It’s that tine of year again -
Jupiter’s aligned with Neptune. |
war ned your uncle, you |l have to
take it up with him

TOM
kay. ..t hanks Aunt Mac.

Tom stands, turns to | eave.

Tom turns back
He rights it.

st at ue.

AUNT MACARI A
Oh, and Tonf

TOM
(fromthe ground)
Sorry, what?

AUNT MACARI A
Wat ch where you’' re goi ng.

in the process tripping over a mni

Buddha



INT. TOM AND RICH E'S ROOM - N GHT

Tomis on his bed doodling by candlelight. RICH E enters
very quietly frombehind Tonis bed. Richie is barefoot,
weari ng a beani e, holding skateboard under one arm He's
sporting a red Rosenberger’s Markets uniform Richie cones
up behind Tom | eans over his shoulder to see what he is
doing, then licks his fingers and reaches over to the
candl e.

RI CH E
(whi speri ng)
Li ghts out.

As Richie says this and snubs the w ck, Tom gasps, but is
cut short by the chokehold Richie puts himin. They struggle
briefly before Tomtaps the bed and Richie rel eases him
chuckl i ng.

TOM
You ass, you scared the- | was
trying to work

RI CH E
Trying and succeeding aren’t the
sane thing bro.

Ri chie noves to the other side of the roomwhere his bed is
and starts undressing.

TOM
Yeah, well -

RI CH E
What’s wth the candl e anyway, Mm
got you doi ng seances now?

TOM
Your dad forgot about the bill
agai n.

RI CH E

(getting in bed)
Oh-that nmakes nore sense. Wl I,
need to get sone sleep anyway,
early shift, so you' |l have to
not-wite sonewhere el se.

TOM

(si ghi ng)
Fi ne.



He gets up, flicking on a lighter. Gabbing his rolly chair
he pulls it out of the room down the hall, and into a tiny
cl oset space that has a nessy desk. He sits, lighting his
candl e again, and stares at the page.

INT. TOM AND RICH E' S ROOM - DAY

Bl ack. A slight BUZZING Tom wakes up to a fly crawing
around his ear, his forehead glued to the desk. He sits bolt
upright, flipping his broken rolly chair over in the
process. He sits up and stares at the clock - 1:31PM

TOM
Shit, shit, shit, shit!

He rushes around in a flurry undressing, redressing, tooth
brushi ng, paper grabbing, fish feeding, stunbling out the
door .

| NT. COLLEGE BUI LDI NG - DAY

As Tomis rushing into the building, Sylvia Vandernile is
rushing out - they collide and she drops the | arge cardboard
box she was carrying. Tom stoops to pick it up, but is
brushed asi de.

SYLVI A VANDERNI LE
Tom Don’t worry about that, 1’ ve
got it.

TOM
Dr. V, so sorry I’'mlate-

SYLVI A VANDERNI LE
(hurrying off)
Never m nd, nen have done far worse
t hi ngs than knock ne over before.

TOM
(calling after)
What -uh, is class cancell ed then?

She bolts outside without a second gl ance. Tomturns toward
the classroom then back to the direction Sylvia Vandernile
went. He begins wal king down the hall when two FBI types
round the corner fromthe far side, sprinting at him

AGENT MARKOW TZ
You there! Sirl

They’ re al nost on top of him
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AGENT MARKOW TZ
Did you see a woman with a box j ust
now?

TOM
(poi nti ng)
Yeah, ny playwighting professor,
she went. ..

The nmen rush past Tom and out the door. Tom | ooks after,

t hen | ooks down the hall. He starts wal king down it,
curious. He reaches Slyvia Vandernile s office. The door is
open, bare. He takes a step in, eyes w dening, nouth drops
open.

| NT. VANDERNI LE' S OFFI CE - CONTI NUQUS

On the desk lies a wide open |leather briefcase full of
neatly stacked cash.

Tom takes a step back and | ooks both ways down the hall.
Enpty. He steps inside and goes to the cash. He can snel
it. He | ooks back once nore.

I NT. COLLEGE BU LDI NG - DAY

He is speedwal king down the hall with the briefcase, but
maybe t oo conspi cuously, he slows down. Voices, he jans
hi msel f up against the wall, into a dark recess. They pass.

A girl, earbuds in and book open, happened to |look up in
time to see himpress hinself against the wall, and is stil
wat ching. He tries to hold the briefcase out of view of her
as he gives her an awkward two-finger wave, but in the
process trips over a large recycling bin, sprawling to the
fl oor and knocki ng plastic bottles everywhere. The briefcase
goes flying, but stays shut.

Heads poke out of doors and bystanders stop what they' re
doing. Hurriedly, he tries to collect the nearest bottles
and | opsidedly arranges the lid on the bin before grabbing
the briefcase and ducki ng out of the building.

EXT. COLLEGE PARKI NG LOT - CONTI NUQUS

Scanni ng the parking | ot, he's picking up speed again, but
sl ows as he reaches his car.

The door slans. Tomjust stares at the building, hands on
the wheel. He gl ances at the passenger seat (the briefcase),
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back to the building. Tom ducks down - one of the agents
rounds the corner of the building and seconds |ater the
ot her conmes fromthe other side. They neet in the mddle,
hands up and reenter the building. Tom | ooks at the
bri ef case again.

INT. TOM AND RICH E' S ROOM - DAY

Tomis staring at the open briefcase on the desk in front of
him The doorknob jiggles which breaks his spell and he
slans the lid shut, trying to shove the briefcase bel ow as
Ri chie cones in.

RI CH E

VWhoa dude, what was that?
TOM

VWhat ?
RI CH E

| know you’ re hiding sonething.
(circling the desk)
That bri ef case.

TOM
It’s nothing, really-

Richie gets himin a headl ock

TOM
Let’s not go into this again-

RI CH E
Cotta be sonething, nothing isn't
not hing, it’s always sonet hing.

TOM
Seriously can we just-
(Ri chi e squeezes harder)
Ckay! Okay!

Richie lets go and Tom rubs his neck before grabbing the

bri efcase and placing it on the desk. Richie |looks at it
expectantly. Tom | ooks at Richie as if to say "be ny guest,"”
so Richie undoes the clasps and lifts the |id.

RI CH E
Holy shit!

Richie fingers a stack, picks it up and snells it.



RI CH E
s this real ?

TOM
It | ooks real.

Richie puts the stack down, slams the Iid shut.

RI CH E
Expl ai n.
TOM
It was sitting open on ny
professor’s desk - | wasn’t
thinking, | just took it and ran.
RI CH E

This is like grand theft...noney,
man. You stol e-
(gesturing at the case)
a lot of noney - from your
pr of essor ?

TOM
Vel l, she was probably a drug
deal er anyway.

Richie stares at him

TOM
How el se woul d she get all this?

R CH E
Hard wor k?

TOM
So she keeps her life savings in an
open briefcase on her desk, in
crisp stacks?

R CH E
That is alittle weird...

TOM
Plus, | saw these two FBI guys
chasing after her.

Ri chi e steps back.

RI CH E
Wah, woah, woah, when did this
happen?

12.



Tom t akes

TOM
Just before | went in her office.

RI CH E
And what were you doing at the
scene of a crinme?

TOM
| had class! O we were supposed to
- when she ran past ne | thought
|’d go see if she had taped a note
to the door or anything.

RI CH E
Why don’t you just start fromthe
t op.

a deep breath.

TOM
Ckay. | drove to school for
pl aywighting class. As | was going
in, my professor ran into ne and
dropped sonme stuff. She booked it
and then out of nowhere-

RI CH E
Qut of nowhere?

TOM
-down the hall these two suits cone
running and ask ne if 1’'d just seen
a woman carrying sonethi ng and
said, "Yeah, ny professor, she went
that way." Then | wal ked down t he
hall to her office, and her door
was open...and there was the
bri ef case.

Rl CH E
Good job, you really had nme there
for a second.

TOM
Ri chie, do you seriously think
would lie to you?

RI CH E
... maybe.

TOM
It's the truth.

13.
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RI CH E
So the only explanation is your
theatre professor’s a drug deal er.

TOM
Can you think of a better one?

They both stare at the briefcase.

RI CH E
Maybe it’s just a prop.

TOM
The thought had crossed ny m nd.

Ri chi e opens the case, takes out the sane stack.

Rl CH E
G nme a twenty.

TOM
Don’t have one.

Carefully, R chie slips one out of the band and holds it up
to the light, eyes squinting, tongue out. After a nonent he
| owers it.

RI CH E
Well, I dunno what |’ m | ooking for.
(gesturing at the President)
s this guy right?

TOM
Andr ew Jackson? Yeah, he’s supposed
to be on the twenty.

RI CH E

That’ s a good sign then.
TOM

Wiy don’t we just go look it up?
RI CH E

No, | have a better idea.

EXT. CONVEN ENCE STORE - DAY

Ri chie and Tomare standing in front of a change machi ne,
Richie is inserting the twenty. The machi ne accepts it,
spits out one ten, a five, and five ones. Richie picks them

up.
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R CH E
Case cl osed!

TOM
| guess so..

RI CH E
So what are we going to do with it?

TOM
we?

RI CH E
Have you counted it?

Tom | ooks over at him

INT. TOM AND RICH E S ROOM - DAY

Both of themare sitting on the floor the briefcase between
them alternating taking stacks out.

RI CH E
38..

TOM
39..

Rl CH E
40. ..

TOM
41. ..

RI CH E
42. That’s...that’s pretty nuch,
isn't it?

TOM

Yeah...a | ot.

RI CH E
(turning over his final stack)
Hey, look at this.

There’'s a little post-it on the back.

RI CH E
"If lost, please cal
737-629-1504." Dude, maybe we
shoul d cal |
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TOM
Yeahhhhh, but it’s not |ost, we
found it.

RI CH E
It’s not ours.

TOM
But what do you think these people
Wl do when they found out we're

t he ones who took it?!

RI CH E
You're the one who took it.

TOM
&, fine, but what do you think
drug dealers would do if | just

show up and say, "Here, | found you
bri efcase!”
RI CH E
G ve you a reward?
TOM
| doubt that.
RI CH E
Well, we can’t just keep it.
TOM
Can’t we?
RI CH E
Well, what if they find out you
took it?
TOM
How?
RI CH E
Did anyone see you wal k out with
it?
TOM
| don’t...think so.
RI CH E
See.
TOM

| was careful!
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I NT. COLLEGE BUI LDI NG - DAY

Fl ashback to Tomtripping over the recycling bin in the
hal I .

I NT. TOM AND RICH E'S ROOM - DAY

RI CH E
And the briefcase was just |ying
t here open on her desk?

TOM
Yes.

RI CH E
Seens awful |y conveni ent.

TOM
AW ul 'y convenient? Are you
suggesting this is all one huge
setup to...to get ne in trouble?

RI CH E
| " m not suggesting anyt hi ng.
(beat)
Maybe we should call the cops.

TOM
And say what? "Hi, we found this
briefcase full of noney, well
actually we stole it - thing is, we
t hi nk maybe it bel ongs to sone drug

deal ers.”
RI CH E
So then what do we do with it?
TOM
| don’t know
RI CH E
VWhat i f we-
TOM
Just give ne a mnute to think.
RI CH E
kay, but if we're not going to
call toreturn it, can | have, |ike

60 bucks?
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TOM
For what ?

R CH E
...sick shades.

Tom squints. Richie pulls a puppy face.

TOM
...alright, fine. Guess it can't
hurt. And I would like to get the
i ghts back on...

Ri chie counts out three bills and gets up. Tom cl oses the
case. The next few hours pass quickly around Tom as he sits
on the ground, holding the briefcase, Richie comng in and
out, ocassionally talking to him changing cl ot hes,
listening to nusic, wearing his new sungl asses and taking a
nap. Soon it is dusk, and Tomis still in the sanme position.
Richie stirs on the bed.

R CH E
VWhat time is it?

Tom breaks fromhis trance and | ooks at his watch.

TOM
Al nost 8.

RI CH E
Dude, you were supposed to wake ne
at 6: 30!

TOM
Oh, sorry.

Richie sits up

RI CH E
Did you at | east decide what to do?

TOM
ell...I-

He is interrupted by the old Batman thene song, | ooks down,
pi cks up his phone, and answers.

TOM
Hel | 0?

GRAVELLY VO CE (V.0Q)
( Cockney)
You’ ve got sonething of mne and I
want it back.
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The line clicks - dead. Tom | owers the phone.

R CH E
VWho was that?

TOM
| think we should call the nunber.

EXT. CGRUNGY DUPLEX - DAY

Leaf | ess shrubs line a rubble-strewn yard. A large dead tree
takes up nost of the yard. It is covered in crows, silent.
Two all black vans are in the driveway. A dog BARKS

om nously from sonmewhere. Tom and Ri chie are parked across
the street. Richie is wearing his new shades.

RI CH E
Those crows are freaking nme out.

TOM
It’s called a crow funeral. They
only do that when one di es nearby.

RI CH E
Wy’ d you have to tell ne that?!
It’s bad enough there’ s a whole
fl ock.

TOM
...actually, a group of crows is
call ed a nurder.

RI CH E
Don't mess with ne nman.

Tom sticks the key back in the ignition.

TOM

You know, we could just go hone.
RI CH E

That’' 11 only nmake things worse

| ater.
TOM

You' re right.

Slowy, Tom pulls the key back out. He puts it away and
Ri chi e hands himthe briefcase. Tom opens his door, goes to
get out. Richie is watching him Tomturns around.
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TOM
wel | ?
(beat)
Aren’t you com ng?

RICH E
This is your deal man.

Tom swi ngs the door partway shut.

TOM
Oh ¢’ non, you bought the shades!

Richie takes themoff and tucks themin his collar.

TOM
You nean you're just here for noral
support, you' re going to let ne
solo this and get shot in sone
crunmy-

RICH E
You want us both getting shot?

TOM
| deal | y not.

Tom opens his door and | ooks at Richie once nore.

RI CH E
...alright, let’s go.

They both get out, R chie wal ks around the front and they
cross the street. Both can’t help but glance at the

mul titude of crows who seemto mark their approach. They
wal k through the nessy yard, up the porch steps and reach
the door. Finding no doorbell, Tom | ooks at Richie and
knocks softly. Richie knocks harder. The door violently
opens a crack, a red eye regards them suspi ciously.

GREFF
Oy, wotcher want?

TOM
(holding it up)
Un we’'re the ones who found your
bri ef case.

GREFF undoes the chains, swings the door wi de open. He is
tall, w de and unshaven.
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GREFF
C non.

He turns to | ead themin.
TOM

(holding it out)
Uh, here you go.

GREFF
Aint mne. Boss'I| want ter see
yer.

TOM
Ch, that’s okay, we're kind of in a
rush-

Greff sw ngs around.

GREFF
(raising his voice)
Didn't yer "ear ne mate?
Boss. Il .want.ter.see.yer.

TOM
Ri ght, ny m st ake!

| NT. GRUNGY DUPLEX - CONTI NUOUS

They rush in after him The interior is dark, grinmy and
barely furnished. A sound |ike a man WH MPERI NG cones from
their right as they proceed down a |ong hallway and enter a
wi ndow ess room wi th one wooden chair and just the one door.

GREFF
Wait "ere. "E' Il want ter thank yer
in person wen 'e’s done ’'is
appoi ntne’t.

G eff | eaves, closing the door. The handle clicks and a bolt
slides into place.

TOM
W' re gonna fucking die.

RI CH E
Maybe he does want to thank us.

Tom sets down the briefcase.
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TOM
Ri ght -
(moving to the door, jiggling
t he knob)

We are LOCKED I N.
Tom si nks agai nst the door, head in hands.

TOM
Man, |I'’msorry, | shoul dnt’ve
brought you into this.

RI CH E
You' re right, you shoul dnt’ve.

Tom | ooks up. Richie is wearing the sungl asses.

TOM
You' re wearing those again?

RI CH E
May as well go out in style.

Richie sits down.

TOM
Thi nk-think-try to think of
somet hi ng.

RI CH E

(not sarcastic)

Say no nore, I'malready in ny
happy pl ace.

TOM

No-wait. We could prop chair
agai nst the door.

RI CH E
Yeah. And how do we get out?

TOM
Damm.

FOOTSTEPS approach. Tom scranbl es away fromthe door as it
is unl ocked fromthe outside. Richie stands up and puts a
hand on Tom s shoul der. The door opens. In steps Geff,

foll owed by BRI GGS, shorter but w der and covered in
tattoos. They plant thenselves on either side of the door.
VAN, in a wheelchair, wheels in between them Unlike them he
is wearing a doubl e-breasted suit and sports a pointy Van

Dyke.



23.

VAN
(Cockney, not as strong as the
henchnen’ s)
Two of you, eh? Double the
pl easure. Geff, bring in anuver
chair.

G eff goes out. Van wheels over to the briefcase, picks it
up, strokes it, then hands it over to Briggs, who opens it
and begi ns exam ning the contents. Geff quickly returns
with the other chair.

VAN
Have a seat.
They do.
VAN
Well, this is arelief. Thank
Christ you lads found it, | was

| ookin' all over for the dammed
t’ing! Where was it?

TOM
Just, uh, well -

RI CH E
On the street.

Van stares them down.

TOM
Yeah, just laying on the street and
| was like - that’s wong, | nean

that’s bad, can’'t |et sonebody’s
nice briefcase just lie in the
m ddl e of the street to get run
over.

RI CH E
Run over, right.

An awkward sil ence.

TOM
And then we found the note
and. .. here we are!

VAN
And how d you get involved?
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RI CH E
|’mjust here for noral support.
VAN
O course. I'"mVan, what’'re yer
names?
TOM
Tom
RI CH E
Ri chi e.
VAN

Tom do you like ny new wheel s?

He spins around to show off the gold plating.

TOM
Uh yeah, very nice.
VAN
Do | ook like a man to be trifled
wth?
TOM
No.
R CH E

|’d say no too.

Van snaps his fingers and Geff and Briggs reach outside the
door. They each go to one of the boys with handcuffs and
rope.

VAN
And you' d be right! Geff and
Briggs here’ Il show you wot you’ ve
won.

TOM

Ch, that’s alright, we' re good..

R CH E
Whah, dudes, can't we work
sonet hi ng out ?

Both Richie and Tomrise try to stand but the henchnen hold
t hem down in their chairs.

VAN
That’s just wot we are doin’.
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First they tie themto the chairs, then they cuff their
ankl es together through the chair, and then their hands. The
fl oorboards creak as Van wheels around the chairs.

VAN
| guess you nancies think the world
is yer oyster, right? You can just
sit there behind yer fancy specs
| yi ng through yer teeth?

TOM
Not at all.

R CH E
|’d take themoff if | coul d.

Van leans in close to Richie as if to say "Wat did you
say?"

Rl CH E
My bad!
VAN
Now | want the truth! I’mnot goin’

to ask ag’in. "OwW d you conme upon
nmy briefcase?

TOM
It was in ny professor’s office,
took it fromthere!

Van turns on Tom

VAN
You think cause I'’ma cripple you
can wal k all over ne boy?

TOM
It's the truth!

VAN
Your tine to talk is over!

Van wheels in real close till Tomaverts his eyes. Van grabs
him by the chin, turns his head.

VAN
| don’t like thieves. And that’s
what you are - a dirty little
t hi ef .



RI CH E
Yo man, you’' ve got the wong guys!

Geff and Briggs start chuckling.

VAN
|’ ve got the wong guys? |’ msorry.
| guess this is all a big
m sunderstanding. Geff untie them
Briggs, bring in the ball oons.

Nei t her budge.

VAN
Who are you with?

RI CH E
What ?

VAN

(clipping himon the ear)
Wot outfit! Nobody steals $50, 000
of MY MONEY for Kkicks!

TOM
W' re not with anyone! That’'s what
we’ ve been trying to tell you!

VAN
Qooh, wong answer there, hope it
was worth your | egs.

He signals to Greff who | eaves the room

BRI GGS
It’s not all ’ere boss.

VAN
Wot ?

BRI GGS
Sonet hin’s m ssi ng.

RI CH E
56 dollars - | spent it on the
shades.

VAN
You spent MY MONEY on specs?

R CH E
Take ' em

26.
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VAN
I think I will.

He slides themoff and tries themon. Tom and Ri chie hold
their breath.

VAN
"Ow do | | ook?

RI CH E
Cool .

TOM
Very cool

VAN

Actual ly, they feel pretty good.

Geff returns, carrying a cricket bat. Van turns to him

VAN
G eff, wotcher think?
GREFF
Not bad.
VAN
Al right, good 'un on the specs,
mat e.
GREFF
Boss, little situation out back.
VAN

You and Briggs handle it, right?
GUNSHOTS erupt near by.

VAN
Aw hell. You two sit tight, we'll
be ri ght back.

He wheel s out quickly, flanked by the bodyguards. They | eave
t he door open. The SHOTS continue. Tom and Richie are
momentarily stunned. Then they start violently squirmng in
their chairs. Richie begins rocking side to side until his
chair topples over and breaks.

TOM
Shit man, good t hinking!

He too begins rocking as Richie struggles out of the debris
and onto his feet.
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RI CH E
Hang on bro, 1'll push you over.

He starts hopping unsteadily at himjust as Tomis about to
fall over fromhis own nonentum They collide in mdair and
land in a heap on the floor, Richie on top of Tom on top of
shattered chair.

TOM
Ugh!

RI CH E
My bad.

Richie rolls off and both struggle unsuccessfully to stand,
comcally bunping into one another, cuffs getting tangl ed,
trying to use one another to gain their bal ance.

RI CH E
C non-

TOM
" mtrying-

Rl CH E
Just alittle-

TOM
Wait, YOU wait -

Rl CH E
| ve al nost got it-

TOM
Damm!

Rl CH E

Al right, now push off there-

TOM
Take nmy arm

RI CH E
| ” m goi ng down!

Eventual |y they reach door.

TOM
|’ ve got the handl e!

RI CH E
Go, go!
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They slide with the door as it swi ngs shut, but afterward
manage to pull one another up against the wall, Tom | eani ng
on Richie. Breathing heavily, they take a second. The
gunshots have subsi ded.

TOM
You ready?

RI CH E
Let's do it.

They open the door and peek in opposite directions, then
start hopping wildly down the hallway toward the exit.

EXT. GRUNGY DUPLEX - CONTI NUOUS
They' re at the car, Tomfunbling with the keys.

R CH E
C non, c’ non!

TOM
" m awar e!

He gets his door, tunbles in and reaches across to undo the
| ock on Richie's door. Richie plunging in causes Tomto drop
the keys in the cup hol der.

TOM
Shit!

He reaches, but his cuffs get caught on the gear shift.
Richie grabs themand jans themin the ignition. The car
bursts into life.

RI CH E
Here here, go go!

Tom finally wenches hinself free and guns it, their car

speedi ng down the enpty street, doors clattering open and
shut .

I NT. TOM S CAR - CONTI NUOUS

Both are | eaning dangerously far to the left as Tomtakes
the first right nuch too fast.

TOM
Cl ose your door!
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RI CH E
Cl ose your door!
TOM
" mdriving!
RI CH E

Fi ne!

Ri chie reaches for the door but there is a |loud BANG as it
is suddenly ripped off as the car veers too close to a
par ked car.

RI CH E
AHHHH!

TOM
kay, neverm nd, take the wheel!

Ri chi e does and Tom sl ans his door shut. They shoot strai ght
through a 4-way stop and the opposing traffic HONKS. Tom
t akes the wheel again. He | ooks in the rearview mrror.

TOM
Are they follow ng us?

RI CH E
(turning around)
| don’t think so..
Richie paws at his seatbelt, Tom | ooks over.

TOM

Are you trying to put your seatbelt
on?
RI CH E
| HAVE NO DOCR!
TOM
Good point, safety first.
(beat)

| have to say, driving with two
feet is actually pretty fun.

Ri chie finishes buckling hinself in and | eans back.

RI CH E
(beat)
Man!
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TOM
VWhat ?

RI CH E
Was that an awesone getaway or
what ?

TOM

(1 ooki ng over)
It was, wasn't it?

RI CH E
W’ re |like - secret agents nman!

TOM
Tot al | y!

| NT. GRUNGY DUPLEX - SI MULTANEQUS

The roomthey escaped fromis enpty as fl oorboards CREAK and
FOOTSTEPS appr oach.

VAN (O S.)
Ri ght, then, where were we?

Van wheels into the room sonewhat bl oodi er than before,
fl anked by Greff and Briggs, also dishevel ed.

They' re greeted by a sight of broken chair bits and tangl ed
rope.

VAN
Shit.

| NT. TOM S CAR - SI MULTANEQOUS
They’ ve made it onto the highway.

TOM
| can’t believe we're still alivel

RI CH E
But now what - they know who we are
- they got your nunber, they can
obvi ously find us.

TOM
You're right, we can’t go hone.
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RI CH E
What ? W’ ve at | east got to warn
Mom and Dad!

TOM

|’ m sure she’s seen it com ng.
Richie is stunned. Tom gl ances over.

TOM
|’ msorry, that was out of - that
was stupid, here-
(handi ng hi m hi s phone)
-call her.

Ri chi e takes the phone, dials.

I NT. MACARI A'S PSYCHI C READI NGS - SI MULTANEOUS

Aunt Macaria dances with wild abandon to | oud TRI BAL rmusi c.
The phone RINGS quietly till it falls off it’s little perch
on a tree stunp.

I NT. TOM S CAR - S| MULTANEQUS
Ri chi e hangs up, confused.

RI CH E
She’ s not picking up!

TOM
That’' s wei rd-

RI CH E
"1l try the house!

TOM
Um ..

Richie is |istening.

RI CH E
Busy?!

TOM
Electricity’'s out - renenber?

RI CH E
Oh, right. You don’t think-
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TOM
| don’t think - | don’t think
what?! I"mtrying to think-

RI CH E
| mean that THEY..

TOM
That THEY? W literally escaped
five mnutes ago. Wat coul d ve
possi bly happened in five m nutes?

Ri chie raises his eyebrows. He | ooks seriously at Tom

RI CH E
You don’t know t hese guys, dude. W
don’t know what they’ re capabl e of!

Tom scof f s.

TOM
| seriously doubt that ANYONE coul d
ki dnap both your parents in a span
of five mnutes.

Rl CH E
Ki dnappi ng?! Who sai d anyt hi ng
about ki dnappi ng?

Tonmi s cell phone rings in Richie s hand, an unknown nunber.
They both ook at it. Richie nakes a face: "you see?"

TOM
Wll - answer it!

Slowy, Rchie raises it to his face, Tom gl ancing from him
to the road, and presses "accept."

DI STORTED VA CE (V. Q)
Run if you like, but I will find
you, and it’ll only make things
| ess pl easant when | do.

The line clicks - dead. Richie goes white, |owers the phone.

TOM
VWhat, what is it? Is it-

RI CH E
| think you should get an unlisted
nunber, man.



TOM
VWhat ?!

RI CH E
It was them agai n-

TOM
VWho?

RI CH E
The dudes - the bad dudes!

TOM
well ?

RI CH E

They said running’ s a bad idea.

TOM
...Well duh it’s a bad idea! Bad
idea for theml Was that all?

RI CH E
Vel l, yeah-

TOM
Pffft. So we just don’t go hone.
How are they going to find us?

RI CH E
... They do have our door.

TOM
Yeah, you're right, that is
true...but it’s not the door with
the little serial nunbers, right,
that’s this door?

Rl CH E
| dunno what you’re tal ki ng about.

TOM
The nunbers! Every car has a serial
nunber-1ike a fingerprint-

RI CH E
So?
TOM
So! ...l dunno, | guess that’s

actually irrelevant. The point is,
how woul d you find a car from j ust
t he door?

34.
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RI CH E
Well, it’s easier than finding a
car that’s not m ssing a door

TOM
kay, okay fine-

RI CH E
(hol di ng up hi s hands)
And how are we going to get rid of
t hese?

TOM
| don’t know yet...

A siren BLARES - a police cruiser is close behind in the
rearview mrror. Richie turns around.

RI CH E
Shit.

Tom starts to pull over.
TOM
VWait, no this is good! W should be
going to the police anyway!

They slow to a stop.

TOM
W' Il just explain everything, and
it’ll all be cool. Hey, maybe we’ ||

be the ones that bust a major crine
ring! Just act cool.

Ri chie | ooks at his own cuffs.

R CH E
Even about the briefcase?

TOM
VWl |, obviously not the
briefcase...we found it on the
street, like we told the npbsters.

The officer taps on the w ndow.

TOM
Ch!
(Tom grins and waves through
t he gl ass)
Sorry!
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He cranks down the wi ndow with sone difficulty. OFFI CER DI M
is glaring down at themw th some confusion. He is tall,

m ddl e-aged, MIlitary cropped hair, dressed in a standard
State Trooper uniform

OFFI CER DI M
What in the hell?
TOM
Thank God you stopped us Oficer-
OFFI CER DI M
Wai t .
TOM
Funny story! | can see howthis

| ooks pretty weird-

OFFI CER DI M
Son, let ne do the talking!

Tom does the locking the |lips gesture. Oficer Dimregards
himwarily, puts a hand on his belt.

OFFI CER DI M
First...l assune you know why I
st opped you?

Tom and Richie | ook at each other, shrug. Oficer D mleans
down on the w ndow, | ooking around inside.

OFFI CER DI'M
This vehicle is not fit for highway
travel .
Tom | ooks conf used.
RI CH E

Oh, because of the door!

O ficer Dimpoints a warning.

OFFI CER DI M
Second, what,
(gesturing at their cuffs)

is this?

Ri chie and Tom both | ook |ike they want to tal k, but can’t.
Oficer DDmrolls his eyes.
OFFI CER DI'M
You nay speak.
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Di

TOM
(si mul taneousl y)
&, so like I was saying, funny
story-

RICH E
(si mul taneousl y)
Here’'s the thing, sir, we were just
sayi ng, how are we-

OFFI CER DI M
ONE at a tine.
(pointing at Richie)
You.

RI CH E
| was just saying to him now how
are we going to get these off
bef ore you-

OFFI CER DI M
You put these on each other?

TOM
No! It’'s kind of weird but-

OFFI CER DI M
Quiet. | want to hear hi mexplain.

RI CH E
Ckay, this is what happened. W
show up at this shady place - he
made ne conme, he didn’'t want to go
al one - and when we get in there,
these two big burly guys sit us
down, tie us to a chair and put the
cuffs on-

m puts a hand up to silence him

OFFI CER DI M
Look, | don’t know what you queers
do in private, and | don’t wanna
know.

Ri chie and Tom | ook at each other.

Oficer

Di

TOM
Oh, we’'re not gay! We're cousins!

m | ooks even nore horrified.

37.
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OFFI CER DI M
Alright, step out of the vehicle,
bot h of you.

O ficer Dimopens Tonm s door

TOM
But - wait! He didn't-
OFFI CER DI M
Sir, I"'masking you to step out of

the vehicle. Can you foll ow
i nstructions?

Tom and Richie both get out, Richie |eaning against the car.
Oficer DDmgrabs Toms arm

OFFI CER DI M
(pul I'ing hi mal ong)
Cone on.
(1 ooking at Richie)
You, wait there.

TOM

(hoppi ng al ong)
I f you would just et us explain-

OFFI CER DI M
You can explain at the station - |
don't want to hear it.

TOM
Aren’t you even going to say the
M randa rights?

OFFI CER DI M
(openi ng the door)
You' re not under arrest - yet. |I'm
just taking you into custody.
Whatever this is, it’s going to
take a | ot of paperwork...

Oficer Dimpushes Tominto the backseat.

TOM
(sitting up)
Well, can you at |east uncuff us
t hen?
OFFI CER DI M

Ch yeah, let ne just get out ny
skel et on key.

He sl ans the door and wal ks over to Richie.
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Rl CH E

_(hoppi ng)
| Iike your hat.

Oficer DDmlooks at Richie, takes his hat off and puts it
under his arm

OFFI CER DI M
Thanks.

He opens the door and shoves Richie into Tom They | ook at
each ot her.

TOM
You give the worst explanations.

The sirens start up and the cruiser drives off into the
sunset .

I NT. GRUNGY DUPLEX - NI GHT

O ficer Dimand OFFI CER MEADOAS wal k around, shining their
flashlights into every corner. Tomand Richie trail them
O ficer Meadows is younger with a clean shave and a ki nd
face. The entire building is enpty. They enter the roomin
whi ch they were held captive. It too is bare.

RI CH E
This is where they tied us up!

TOM
There were bits of
wood. . . everywhere. .

Oficer DDmand Oficer Meadows | ook at one another, O ficer
Di m shaki ng hi s head.

RI CH E
| swear officers!

TOM
They nust’ ve packed up, there’'s no
ot her expl anati on.

OFFI CER DI M
| think there’'s one, | think
there' s sever al

Tom steps in front of Oficer Dim
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TOM
Look, why would we nake this kind
of story up?

OFFI CER D M
To waste taxpayer noney and ny
tine.

He exits briskly.
OFFI CER MEADOWS

Don't mnd O ficer Dm- troubles
at home. He’s usually not this

cranky.
He wal ks out as well, Tomand Richie following. Oficer Dim
isin the driver’s seat, listening to the police RAD O

TOM
But you' re not just going to drop
the whol e case, are you?

OFFI CER DI'M
Tim hurry up, we’ ve got an 11-80.
RI CH E
What ?
OFFI CER DI M
W can’t take you to the inpound,
you Il have to find your own way.
TOM

You' re | eaving us here?!

OFFI CER MEADOWS

(wth his armon the passenger

door)
" msorry, we’'ve done all we can do
with the information you ve
provi ded. There’s no evi dence of
any crimnal activity on the
prem ses; and no signs anyone’s
even been in the building in years.

O ficer Meadows gets in.

RI CH E
But it’'s the truth!

OFFI CER DI M
(revving up the cruiser)

( MORE)
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OFFI CER DI M (cont’ d)
Look, we have their descriptions -
gol d- pl at ed wheel chair, Cockney
accents...we’'ll be on the | ookout.

They pull off, leaving Tom and Richie standing alone in the
dar k, rubbl e-strewn driveway.
EXT. H GHWAY - N GHT

Tom and Ri chie hike on as the occasional car whizzes past.

EXT. POLI CE STATION - N GHT

Their pace has slowed. The station, nostly dark, seens a
| ong way off. They approach at a craw .

I NT. POLI CE STATION - N GHT

They enter | ooking dogged. Richie flops dowm in a chair near
the door, while Tompulls hinmself to the counter where the
ni ght shift DI SPATCHER sits. The Di spatcher is a scrawny
kid, intent on sonething on his conputer screen. It’s

m nesweeper. After a nonent, he | ooks up.

DI SPATCHER
Ch, you’ re back?
TOM
Where' s the inpound?
DI SPATCHER
(poi nting)

Just down the road 6 m | es.

Ri chi e groans.

DI SPATCHER
VWhere's O ficer DDm and Meadows?
TOM
(turning to go)
Cal | ed away.
DI SPATCHER

(renmenberi ng)
Oh, that’s right.

Ri chie gets up as Tom nears the door
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DI SPATCHER
You're not going to the inpound,
are you?

TOM
v hf)(turning ar ound)
eah”

Dl SPATCHER
Didn't they tell you? Your car’s
not there.

RI CH E
What ?

DI SPATCHER
Yeah, it’s mssing - stolen |
guess. Wasn't there when they went
to tow it.

Tom SCREAMS, the world spinning. The lights get brighter,
flicker and stabilize.

Tomtries to talk - can’t. Unintelligible NOSES fl ow.

Soneone i s hushing him

| NT. HOSPI TAL - | NDETERM NATE

Things start to cone into focus. He is staring at a white
ceiling.

AUNT MACARI A
G ad to see you' re awake.

He | ooks over at her. It is the first tine he has ever seen
her dressed in clothes one mght wear in public. He tries to
sit up a bit, gives up

TOM
VWhere's Ri chi e?

AUNT MACARI A
d ose.

TOM
Thank God.
(beat)
Thank God. So this was all a dream
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AUNT MACARI A
No, it all happened, just as you
remenber it.

Tomturns to her alittle too fast.

AUNT MACARI A
You passed out in the station - had
a mnor seizure.

Tom | eans back in the hospital bed. H gh above him a crow
sits wat chi ng.

CUT TO BLACK
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